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For Dwight's Journal of Music. 


What the Piano said to Perabo. 


A silent, powerless form I stand, 

Fine strung and cunningly contrived, 
My cold keys wait a Master’s hand, 
Skilful to weave the spell derived 

From mighty ones, whose living thought, 
And mystic chords of heart and life, 
Were with their written scores inwrought, 
’Mid joys intense, or passion’s strife. 

O young Interpreter, once more 

Their grand, immortal gifts are mine, 
As, from the vast, eternal shore, 

Those viewless spirits move with thine, 
And through thy touch the list’ner hears 
The harmonies of other spheres. 





Thayer's Life of Beethoven. 
II. 

[The following Abstract of the earlier Chapters of 
Thayer’s book we translate from a review of it in the 
Zeitung of Beethoven’s native city, Bonn.] 

MUSIC IN BONN DURING THE LAST CENTURY 
AND THE YOUTH OF BEETHOVEN. 


The last but three of the Electors of Cologne, 
having their residence in Bonn, was Joseph 
Clement (1689-1724). He was of the Bavarian 
house ; obtained secure possession of his domin- 
ion through the support of Frederic III. of Bran- 
denburg ; but afterwards, owing to his taking the 
part of France in the Spanish war of succession, 
he lived nine years in exile at Valenciennes. 
He had great interest in music and even tried 
his own hand as a composer ; and indeed, accord- 
ing to his naive confession, as he neither knew 
the notes himself, nor had any sort of under- 
standing of music, he took all that he composed 
“from good masters, whose musical things please 
me.” He maintained a Capelle of (since 1698) 
20 members, at the head of which stood Johann 
Christoph Petz as Capellmeister (until 1705), a 
man not unknown in that time as an opera com- 
poser. The Capelle, without its director, follow- 
ed the Elector into exile. After his return it 
was enlarged and a formal statute was issued 
(July 19, 1719) concerning the obligations of the 
musicians and their superiors, which Thayer 
communicates in full. At that time the Baron 
von Hohenkirchen was Intendant of the Electo- 
ral court music; the “Singmeister,” that is to say 
the Director of all the church music, was the 
Canon Le Teneur; the secular vocal music was 
led by Donnini, the instrumental music by the 
Concertmeister Lambert. Altogether they con- 
sisted of 18 vocalists, 17 instrumentalists, 6 court 
oboists and 6 court trumpeters and kettle-drum- 
mers. In Church processions the court musicians 
appeared in their own uniform. In the Electo- 
ral palace there were two rooms devoted to mu- 
sic, one for concerts and the keeping of the in- 
struments, the other for the library. 

Elector Clement Augustus (1724-61), the last 
of the Bavarian race, that jovial prince, whose 
amiability and humor lived in the memory of the 
people of Bonn long after his death, and of whose 





love of splendor many a building of the city and 
its suburbs even now bears witness, also gave es- 
pecial fostering care to music among the objects 
which were to enhance the brilliancy of his court. 
While he continued generally the arrangements 
of his predecessor, he strove, by the acquisition 
of important forces and by brilliant performances, 
to gain new respect and honor for his court mu- 
sic. Under him too we find the relations firmly 
regulated ; the number of the musicians, the es- 
tablishment for the court music is distinctly fixed ; 
extraordinary cases only, for example the appoint- 
ment of a couple of Italian female singers, create 
any exception in the latter regard. At first a 
musician regularly served for a certain period as 
accessist ; after proof of his capacity followed his 
permanent appointment as “Hofmusicus” (court 
musician), with a for the most part very meagre 
salary according to our ideas; as such he was 
held to service alike in the church, in concerts 
and in the theatre. Among the names of the 
musicians under Clement Augustus the Italian 
element prevails. His first capellmeister was 
Trevisani, who died in 1732; he was followed by 
Donnini, who held the place for 20 years; with 
him was Zopis, vice-capellmeister from 1745 ; and 
the violoneeliist dall’ Abaco, who was also active 
as composer, held from 1735 the place of Direct- 
or of the Chamber music. After Donnini’s death 
Zudoli became Capellmeister (1753-60) ; the 
director of the chamber music and chamber com- 
poser at the same time was Joseph Carl Gott- 
wald. Among the musicians who were appoint- 
ed under this reign and whose names Thayer men- 
tions, so far as they were to be found, are several 
who partly excite an interest in themselves, and 
partly appear afterwards in relations with the 
Beethoven family or otherwise; thus: Haveck, 
Kiechler, Van den Eede (Beethoven’s teacher on 
the organ, appointed in 1729, died 1782); An- 
ton Raaff, the highly celebrated Tenor, born in 
the neighborhood of Vilipp and first appointed 
at Bonn in 1736; Johann Ries, father of Franz 
Ries, at first court trumpeter, then (since 1754) 
court violinist ; Johann Peter Salomon, appoint- 
ed 1758, the famous violin-player, who lived at 
last in London. 

But among all these musicians in the time of 
Clement Augustus, no one excites our interest 
in a higher degree than Lupwic VAN BEETHO- 
VEN, the grandfather of our master, who was in 
Bonn from 1732. He was born in 1712 in Ant- 
werp, where descendants of one branch of the 
family are still living. From all appearances he 
had been carefully educated in music. At an 
early age, in consequence of an unknown family 
quarrel, he left the paternal house and, after fill- 
ing the position for a short time of a Phonascus 
in Louvain (1731), he turned his steps toward 
Bonn; whether called there or by good luck, is 
uncertain. Already in March 1733 the Elector 
appointed him court-musician (bass singer) with 
a salary of 400 florins; a few months later the 
young man of twenty married Maria Josepha 
Poll, who was but a little younger. He seems 





' to have been not the only one of his family who 


chose Bonn fora home; at the same time with 
him appears a Cornelius van Beethoven as tal- 
low-candle-furnisher for the Court, &c., who died 
in 1764 leaving no offspring. Of several chil- 
dren of Ludwig van Beethoven only one son, 
JOHANN, lived. He was born in 1739 or 1740. 
He too was destined to be a musician; at the age 
of 12 he took part in the singing service; at his 
humble petition he was accepted as court singer 
in 1756; according to his father’s statement he 
was also “capable at the violin.” A short time 
before Clement's death the father had the disap- 
pointment of seeing the place of Capellmeister, 
vacated by the death of Zudoli, and which had 
been promised to him, given to a favorite of the 
Elector, the young violin-player Touchemoulin, 
who however only remained in possession of it 
until the death of the Elector. 

As it regards the fostering of music itself under 
this reign, there was unfortunately little to be 
found; a couple of text books, luckily got hold 
of, show that both secular and sacred dramatic 
representations occurred, belonging, as we must 
infer from the names of the composers and the 
language, to the Italian operatic and oratorio 
style. By the building of the theatre (complet- 
ed about 1750) these performances had acquired 
a suitable locality. 

Clement Augustus was succeeded by Maxi- 
milian Frederic, Count Ké6nigseck-Rothenfels 
(1764-84), whose reign reaches far into Beetho- 
ven’s life time. The lavish expenditure of his 
predecessor and the debts thereby incurred 
brought with them the necessity of great curtail- 
ments, which the Minister von Belderbusch car- 
ried through consistently and strictly. This also 
affected music and the theatre; among others 
the young Capellmeister Touchemoulin suffered 
a considerable reduction of his salary and resign- 
ed in consequence. And now Ludwig van Beet- 
hoven in an humble petition reminded the court of 
the promises that had been made to him, and of 
the services he had already rendered in supply- 
ing the place temporarily, and accordingly on the 
16 July, 1761, he was made Electoral Court Ca- 
pellmeister. His position was an influential one, 
but at the same time laborious. Besides con- 
ducting the music, he had, like his predecessors, 
to watch over the personal relations of the musi- 
cians, to report their doings, to investigate dis- 
sensions between them. Thus on one occasion 
the singer Friiulein Schwachhover (afterwards 
Frau Delombre) opposed his orders in the rehear- 
sal, and he was obliged to procure an Electoral 
command to fortify his authority. Besides these 
duties he had also, as his commission expressly 
stated, to hold on to his position as bass singer; 
we know that, to the end of his life, he appeared 
in important bass parts with great applause. 
Along with these accounts of his professional ex- 
ertions it is amusing to hear, that the worthy 
gentleman also (like other citizens of Bonn at 
that time) carried on a little wine business on 
his own account, and profitably too; for the good 
































410 


DWIGHT’S JOURNAL OF MUSIC. 











circumstances in which he lived could not be 
based upon his musical earnings merely. But 
this business was a sad fatality for him and his 
descendants: his wife became a victim to drink, 
and had finally to be put into a cloister in Co- 
logne ; his son Johann inherited the unfortunate 
propensity, which so o’ermastered him, that it 
laid the foundation for the precarious and troub- 
led family circumstances in which the young 
Beethoven grew up. The old Capellmeister, who 
lived until about 1767 in the Rheingasse, No. 
934, and then in the Bonngasse near the Gude- 
nauer Hof, died at Christmas 1773. He was a 
powerful, worthy looking man, and stood in high 
esteem. 

JOHANN VAN BEETHOVEN, the father of the 
great Lupwia,had,as we have said,been appointed 
court musician (tenor singer) since 1756, but only 
in 1764 began to receive pay at the rate of 100 
thalers. Besides that, he gave instruction, ard 
probably in his earlier days was valued as a teach- 
er; pupils were in fact sent to him officially. On 
the strength of this position he married, in 1767, 
Magdalena Kewerich, of Ehrenbreitstein, the 
young widow of a waiting man named Laym, and 
who had formerly been a waiting woman herself; 
not quite to the satisfaction of the father. The 
housekeeping in common was then dissolved ; the 
son began housekeeping in the rear house of 

house No. 515 Bonngasse, nearly opposite to his 
father’s dwelling. Here his first two children 
were born to him: Ludwig Maria (1769), who 
lived only a few days, and Lupwia, born proba- 
bly on the 16th (baptized on the 17th) of December, 
1770. Ofsix children born after him only two 
brothers lived : Kaspar (born 1774) and Johann 
(born 1776). Three times the family changed 
their residence ; from the Bonngasse they went 
to the Triangle, where they lived in 1774; from 
there to No. 934 Rheingasse, where the parents 
had already lived and where the younger family 
dwelt some 10 years, probably till 1785. The 
last dwelling house of the family until the father’s 
death (1792), which saw therefore in its rooms 
the growing and developing young master, was 
the Peretti house, 476 Wenzelgasse, which the 
Beethovens occupied in common with the Hertel 
family. 

Tt was thus under favorable outward circum- 
stances that Beethoven came into the world; his 
grandfather at the head of all the court music ; 
his father likewise appointed court musician, 
practising in two capacities, looked up to in his 
earlier days and much sought asa teacher. Ala; ! 
circumstances did not remain favorable long. 
The little Ludwig had just completed his third 
year when the grandfather died ; and the moral 
weakness of the father, letting him sink deeper 
and deeper into the inherited vice, robbed him 
of his respectability and of the possibility of bet- 
tering his outward position (his pay did not ex- 
ceed 200 thalers) and made impossible a benefi- 
cial influence on the education of the children,— 
a want, which the care of an excellent and lov- 
ing mother could not fully make up for. 


We have already anticipated the course of 
Thayer's narrative ; he first makes us acquaint- 
ed with the rest of the musical events under Max 
Frederic. To these belong, for example, the 
departure of Salomon, the appointment of the af- 
terwards esteemed musicians Willmann and 
Brandt, but especially the appointments which 
followed the death of Capellmeister Beethoven. 





His place as bass singer was given to Joseph 
Demmer, formerly Cantor in Cologne; but An- 
dreas Luchesi became Capellmeister ; he was born 
in Venetia, had already made himself favorably 
known by various compositions, particularly dra- 
matic ones, and had come to Bonn with an Ital- 
ian opera company in 1771. Along with him 
another Italian, Laetano Mattioli, was appointed 
Concertmeister, a clever violinist and director; 
he was born in Venice in 1750. Among the re- 
maining musicians Franz Ries excites our inter- 
est (appointed court musician in 1774); so too 
his sister, Anna Maria Ries, an excellent singer, 
afterwards the wife of the violinist Drewer; the 
contra-bassist Paraquin, the ’cellist Heller, and 
others. But of prominent importance was the 
appointment of Christian Gottlob Neefe as court 
organist in the place of van den Eede, which oc- 
curred in 1781. Born in Chemnitz, a pupil of 
J. A. Hiller, and already favorably known as a 
composer and writer, he had come to Bonn in 
1779 as musical director with Grossmann’s the- 
atrical company, and in a short time had won 
such regard there that, although a Protestant, 
he was called into the Electoral service and, in 
spite of many intrigues, kept his plaee until the 
end of the Electorate. 

Thayer also tells us all that could be found out 
about the performances in Bonn under Max 
Frederic. Among the operas produced after 
1763 the Italian predominated ; the names Ga- 
luppi and Piccini are the most frequently met 
with. There were no regular Concerts; on fes= 
tival occasions “Academies” were held ia the 
palaces at Bonn or Poppelsdorf. The musicians 
and singers had always to do duty in the church 
as well as in the theatre. The year 1778, Beet- 
hoven’s eighth year, marks an important chapter 
in the history of the Bonn theatre. Atthat time 
Max Frederic induced the famous directors, 
Grossmann and Helmuth, to come with a com- 
pany to Bonn; he wished to raise “the German 
drama to a school of morals for his people.” The 
new company contained excellent talents ; it will 
suffice to name Grossmann’s step-daughter, Fred- 
erica Flittner, afterwards famous as Frau Unzel- 
mann. Besides the spoken dramas,among which we 
meet the best pieces of the literature, there came 
upon the stage in the course of the next years a 
considerable number of operas, mostly French 
(by Gretry, Monsigny, Philidor, Dalayrac), also 
some Italian and German; Bonn may boast that 
Mozart's “Seraglio” came upon its stage very 
soon after its first production in Vienna (winter 
of 1782-3). The catalogues even mention ana- 
tive of Bonn, Captain D'Anthoine, as the compo- 
ser of an opera. The management of the enter- 
prise passed finally into.the hands of the energet- 
ic wife of Grossmann, as he himself conducted the 
theatre at Frankfort. 


It was this company that brought the two most 
important teachers of the young Beethoven to 
Bonn, Pfeiffer as actor and Neefe as musical di- 
reetor. The former, an unsteady nature, but of 
good musical capacity, lived during his year’s 
stay in Bonn (1779--80) with the Beethoven fam- 
ily in the Rheingasse, and instructed the boy in 
piano-playing, not at regular hours, but as his 
mood impelled him; but Beethoven was after- 
wards conscious of being much indebted to him. 
Besides him and after him he received from a 
friend of the house, the young court musican Ro- 
vantini, some instruction on the violin and viola; 





both to be sure only carried on what the father 
had already begun. But from about 1781 Neefe 
became Beethoven’s principal teacher in piano- 
playing as well as in thorough-bass; and the boy’s 
intercourse with him was in so far a furtherance, 
that he frequently took his master’s place in his 
official duties,both at the piano, in the theatre, and 
at the Court organ, and thusat a very early age 
it gave him an opportunity to exercise his powers 
in his own way. But in organ-playing the boy 
had received his first instruction through the old 
Van den Eede, and, according to another tradi- 
tion, from the organist of the Franciscan Convent, 
brother Willibald Koch. This frequent change 
of teachers may not have always operated favor- 
ably upon the uniformity of his progress, at least 
he complained once afterwards in Czerny’s pres- 
ence of the insufliciency of his earliest instruc- 
tion; “but,” he added, “I had talent for music.” 

At all events it wasa favorable circumstance, 
that the young Beethoven grew up into a firmly 
organized community of sterling singers and mu- 
sicians, to which his grandfather and father had 
belonged as active members; and so his rapidly 
unfolding talents qualified him already as a boy 
to play a part among them. But also among the 
residents of | onn at that time a young talent 
could find manifold incitement and frequent op- 
portunity to hear good music or to take a part in 
it. The Counsellor Johann Gottfried von Mas- 
tiaux was looked up to in the city as an excel- 
lent connoisseur and protector of artists; weekly 
concerts took place in his house, and all musi- 
cians found a kindly welcome there. Besides 
him, the Minister Belderbusch, the Countess 
Hatzfeld, the Frau Hofrithin von Belzer, Cap- 
tain von Schall, Counsellor Altstiidten, the Facius 
family, and others, are named as persons who, 
either as practical musicians or through their in- 
terest in music, codperated in raising its condi- 
tion. 

In such surroundings, Thayer’s account of 
which is further enriched by a short description 
of the town as it then was, Ludwig van Bectho- 
ven grew up asa shy and monosyllabic boy, in 
the fear of a father, whose severity had for its 
only end the securing of outward success, without 
any possibility of beneficial influence on the boy’s 
disposition, since it was without higher moral 
aim. With all the greater love was he attached 
to his mother, who, from all indications, was an 
excellent woman both in disposition and domestic 
capability. She herself suffered under her hus- 
band’s irregularities, probably sickened under 
their impression and died an early death (1787). 
Continual poverty induced the father, who any- 
how had a correct recognition of the boy’s great 
talent, to expend all his zeal on its development 
at the most rapid rate possible, forno other rea- 
son but to make him soon available for the bet- 
tering of his condition. fence he provided ear- 
ly, as we have seen, for many-sided musica) in- 
struction, while other intellectual culture was 


pretty much neglected ; in the elementary school, 
which he attended a few years, the boy does not 
appear to have distinguished himself. Many and 
various as were the intellectual interests which 
moved our master farther on in life, he never re- 
ceived any systematic scientific culture. 

(To be continued.) 





Music in Venice. 
The special correspondent of an English daily 
paper has recently written an *amusing descrip- 
tion of the attempt made by the Venetians to re- 
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vive the former glories of their opera-house, ‘La 
Fenice,” which had been long closed. He also 
gives a short sketch of the musical history of 
Venice, which is well worth preserving :— 


“During the seventeenth and eighteenth centuries 
Venice, as a nursery for lyric art, was more renown- 
ed than either Rome or Naples, or Milan. The 
houndless wealth and the inexhaustible good nature 
of the Venetians led them to crowd their beautiful 
city with charitable institutions. If we wish to see 
orphan asylums now in their fullest plonitude—even 
to redundance sometimes—we must turn to Eng- 
land, or to the United States; but, two hundred 
years ago, the Queen of the Adriatic was the most 


bounteous nursing mother to the fatherless and the’ 


destitute to be found the whole world over. The 
Conservatorio di Musica is’ a Venetian invention, 
and in its origin was a purely eleemosynary one, and 
the musical conservatories of Venice flourished gen- 
erations before similar establishments were dreamt of 
in other parts of the Continent. Venice had at one 
time so many little children under her charge, that, 
like the old woman who lived in a shoe, she did not 
know what to do with them. To give them broth 
without bread, and, whipping them all round, dis- 
miss them to rest, was not a part of her scheme.” 


To this charitable feeling for the juvenile poor 
of the population, the writer ascribes the greater 
part of the musical education and love for the 
art which exists in Venice :— 


“The Most Serene determined, in its wisdom, that 
the children should all be taught music—vocal if 
they had any voices, instrumental if they had hands ; 
both if they had one and the other. At least, they 
argued, he who can play on the fiddle can never 
starve. The Most Serene went even further. They 
solved the problem which in this nineteenth century 
is puzzling us so sorely. They found a suitable and 
remunerative employment for women. The female 
orphans were taught to play on the fiddle; yea, even 
on the piccolo and on the bass viol to boot. The 
good old professor who comes to me every morning 
and endeavors to indoctrinate me in the beauties of 
Itallan poetry tells me that when he was young al- 
most every girlin Venice could play on the violon- 
cello. In these genteel days, he adds with a sigh, 
the possession of such an accomplishment by the 
damigelle of Venice would be deemed ‘shocking.’ It 
is, in truth, difficult to reconcile with your notions of 
feminine refinement the idea of the adored one of 
your heart sitting on a three-legged stool, and saw- 
Ing away at the double bass. 

“My professor, I suppose, was born long after the 
collapse of the Most Serene, and the prevalence of 
big fiddling among the young ladies of his acquaint- 
ance may have been but the dim continuance of an 
esteemed tradition, Music, however, vocal and in- 
strumental, had been at one time taught universally 
and systematically to the children of the poor, both 
boys and girls. Almost every Italian is a musician 
born, to begin with—that is to say, he or she has an 
ear, and sympathy, and taste. Proficiency in the 
practice of music served to relieve weakly boys from 
the drudgery of mechanical labor—to enfranchise 
girls from the abhorrent bondage of the needle. The 
demand for such proficients was quite equal to the 
supply, although the Italian operas of London, New 
York, San Francisco, and St. Petersburg were as yet 
uncreate. Italy could take as many good perform- 
ers, male and female, as conservatories of Venice 
could furnish.” 


The result of all this musical education was, 
that the art became fashionable among the rich 
and great, as well as loved and practised by the 
poor :— 


“The works of the great Venetian masters are full 
of lutes, haut-boys, sackbuts, and all kinds of psaltery. 
You never see the wedding guest but you hear the 
loud bassoon. They were good players themselves, 
as the great Dutchmen were. When Gerard Douw 
has finished touching up his pots and pans, he takes 
up his Stradivarius and discourses sweetly upon it. 
The bass viol has an honored place by the easel of 
Palmavecchio. Giorgione clashes the cymbals, and 
Titian pinches the chords of the harp. Simple Cath- 
olic men, they carry their love for music up to the 
very heavens. They shew us saints and martyrs 
sounding the French horn, and angels performing on 
the bigdrum. In those bright orchestral days, what 
a charivari there must have been from the Alps to the 
Adriatic, and from the Lago Maggiore to the Gulf of 
Sorrento! Every great noble had a band of “musi- 
cianers” in his train. Nota lord but had his cham- 
ber singers. Nota lady but had her Inte boy. Not 
municipal solemnity but needed some braving and 
banging of metallic harmony. The Church had 








stomach for a whole mine of music; nor in the Ve- 
netian fanes were female voices banished from the 
mass, as, from the pathetic Latin lament of the 
Maestro Rossini to the Pope, we learn that they now 
are throughout the peninsula.” 


These haleyon days, however, did not last 
long. The Republic came to an end, and with 
it the musical prosperity of Venice began to fade 
away :— 


“The Austrians, it must be admitted, brought with 
them into Venetia the best military bands that had 
ever been heard in Italy ; but, their waltzes and ma- 
zurkas in St. Mark’s Place notwithstanding, they 
contrived to strangle, suffocate and sit down upon the 
musical profession in their unjustly acquired king- 
dom. The Scalaat Milan, it is true, they never 
succeeded in destroying. The Conservatory of the 
capital of Lombardy continued to flourish as a musi- 
cal university, whither repaired students from all 
parts of Europe; but music in Venice the Tedeschi 
utterly ruined.” 


As a natural consequence the Venetian thea- 
tres and opera-house failed in like manner, and 
it was to repair the credit of their opera-houses 
and musicians that such great efforts were made 
to re-open the ‘Fenice” :— 


‘No sooner” he says, “was the cession of Venetia 
to Italy talked about last July than the Venetians be- 
gan to talk about reopening La Fenice. The resus- 
citation of the famous old house was looked upon as 
a natural and inevitable consequence of the emanci- 
pation of the city. The preparations for the Feast 
of Liberty went on concurrently: Then the Austri- 
ans vanished for good, und it was annonanced that the 
Fenice would be opened on the thirty-first of October. 
Some people thought it would be more loyal and de- 
corous to wait for the arrival of King Victor Em- 
manuel, and solemnly inaugurate the new era with a 
gala performance, and the Fenice lit a giorno; but 
the Venetians were impatient to look upon their be- 
loved opera-house once more, and the thirty-first was 
adhered to. I heard, for a full fortnight, almost as 
much bragging and boasting about the primo tenore 
and the prime donne, and the band and the chorus, 
and the new scenery, dresses, and decorations, which 
we were to see by the thirty-first, as before the war 
we used to hear about what nostri prodi meant to do 
in the Quadrilateral, and nostre camicie rosse in the 
Tyrol.” 


The writer gives an amusing account of the ar- 
rival of some of the artists who happened to put 
up at his hotel: 


“One night, very late, a gondola arrived at the 
Hotel Victoria ; a vast quantity of luggage, a lady 
of a certain age and another of an uncertain age, the 
former being the mamma of the latter, were dis- 
charged therefrom ; and the shrill tones of a female 
voice were heard in the marble halls inquiring “Za 
prima mima ? Dov’é la prima mima? It was the sec- 
onda mima, the second pet of the ballet, who had ar- 
rived, and to whom the first mime had given rendez- 
vous at the Victoria. Icall her age uncertain, be- 
cause in stature she did not appear to be much over 
nine, whereas in agility she was nineteen, and in fa- 
cial expression ninety. The next day came the 
primo tenore, who was stout, and a sufferer from the 
toothache, they said. He retired to his apartments 
and rang the bell up till one in the morning, demand- 
ing mint, tea, chloroform, laudanum, onion-peel, 
kreosote, tobacco, cloves, cotton wool, and other rem- 
edies for his ailment. We were joined, however, at 
the table d’héte by the prima donna, who was thickly 
swathed in shawls, and the tip of whose nose—which 
was about the only part of her person visible—did 
not look quite so young as it might have done. The 
footlights, however, made a wonderful difference in 
these play-acting folks ; and it is certain that their 
profession is a very trying one for the complexion.” 


The rehearsal is described with great minute- 
ness, and the performance fully justified the ex- 
pectation formed from it :— 


“The long-expected Thirty-first arrived, and the 
Fenice was opened. The house was not at any time 
during the evening more than half-full. The for- 
eigners in Venice had been cozened into paying ex- 
orbitant prices for their seats, but the Venetians had 
obtained their tickets at the ordinary tariff, and not a 
tithe of what may be considered good society in 
Venice was present at the Fenice at all. A sufficient 
number of cognoscenti were, however, in evidence to 
deliver an authoritative verdict that the entire per- 
formance was atrociously bad, and, from the begin- 
ning of the second scene, to ‘goose’ it most thorough- 
ly. The whole auditorium, indeed, reeked with the 








odor of sage and onions. The ‘goose’ was complete. 
All the predictions of my Milanese friends were veri- 
fied. When the young lady in the sky-blue satin 
inexpressibles had recited two bars, the pittites began 
to blow into latch-keys and to whistle profane airs. 
‘Fal-de-ral-tit sang Fol-de-rol-lol, but searce had he 
done when a row began;’ that is to say, that nobody 
would listen to the stout tenor with the toothache. 
As for the baritone, they made light of the pallor of 
his countenance and turned his jack-boots into deri- 
sion. It was discovered that the prima donna was 
fifty-five years of age—I will not be so ungallant as 
to mention her name—and that she had been ‘goosed’ 
at the San Samuele in the year 48. After this the 
cause of Un Ballo in Maschera was hopeless.” 


Theatre-goers in Venice have evidently some- 
thing in common with the same order of beings 
in England, for he continues :— 


“The disturbance towards the end of the first act 
had grown so tumultuous—there was such a storm 
of fischietti, of screeching, hooting, yelling, stamping, 
and roaring “Fuori! fuori !”—that “Doldrum the 
manager,” or whatever the impresario’s name may 
be, had, in his opera hat and opera tights, to advance 
to the foot-lights, and submit the terms of a compro- 
mise. He proposed that the first act should be al- 
lowed to conclude; next that the National Hymn 
should be sung; then that the ballet should be given; 
and, finally, that the remainder of Un Ballo in Mas- 
chera should be presented. The audience demurred 
to the totality of these terms. ‘They were willing to 
hear the hymn, and see the ballet, but they would 
not hear any more opera; but when the dolorous 
man in jack-boots essayed once more a piteous stave, 
he was met with such a universal howl of ‘Basta! 
basta!’ ‘Enough! enough!’ that the blue cotton vel- 
vet curtain dropped, as though of its own volition, on 
the painful scene, and the suggeritore or prompter 
ducked his head, as though to evade the storm of 
orange-peel, or potatoes, or half-pence, or some other 
form of annihilation which might probably be direct- 
ed to his dress by the outraged amateurs of Venice. 
Nobody threw anything, however. There was no 
need to call in the police. The people, so far as the 
present historian is concerned, were, towards eleven 
p.m., ‘left hooting ;’ but I am told by more persistent 
spectators, who did not leave the theatre until one in 
the morning, that after the hymn had been sung and 
the ballet danced, the fag-end of Un Ballo in Masche- 
ra did, ina most disjointed and draggled manner, 
wriggle itself, in the midst of fearful opprobrium and 
scorn, toan unhonored close. Such was the great 
fiasco of the Fenice on the 31st October, 1866. I 
think they had better have kept the theatre closed for 
another eight years than have opened it in this shab- 
by fashion, and with this worn-out troupe ; and if the 
management intend to give Victor Emmanuel, on 
the grand gala night when he goes to the theatre in 
state, a repetition of the Ballo in Dlaschera, it will 
certainly be a pretty dish to set before a king.” 





Joachim and Madame ‘Schumann. 
(From the “Pall Mall Gazette.” 


Many amateurs among us can still remember the 
astonishment created at one of the Philharmonic 
Concerts, as far back as 1844, by a boy of thirteen, 
in the violin concerto of Beethoven. This boy had 
heen recommended to Mr. Sterndale Bennett, then a 
Philharmonic director, by no less an authority than 
Mendelssohn, in a letter full of the warmest eulogies, 
and terminating as follows :—‘‘Although he is 
scarcely more than twelve years of age, I look upon 
him as one of my most intimate and dearest friends,” 
or words to that effect. There is no betraying of 
confidence in citing this, inasmuch as the letter has 
been unreservedly communicated. Of all artists 
whom we know, Herr Joachim is the one who most 
entirely forgets himself in the music he has to play. 
It is never Joachim, but always the author, be that 
author J. S. Bach or Beethoven (his special favor- 
ites), Haydn or Mozart, Spohr or Mendelssohn, Tar- 
tini, Viotti, or Paganini, with all of whose works he 
is thoroughly familiar. So little does this model ar- 
tist obtrude his own individuality that it is not until 
his performance has come to an end that the thought 
strikes us how wonderful it has been. Even in the 
midst of the overwhelming plaudits that so frequent- 
ly greet him after one of his marvellous feats, he 
seems to think, if we may judge by his manner, that 
Joachim himself has really no claim to applause, and 
that the composer—for Herr Joachim rarely attempts 
in public the works of living masters, unless they be 
his own—should come out of the grave and take 
what is solely his due. But the sobriety and modes- 
ty of his play are by no means the only fine qualities 
of Herr Joachim. As a virtuoso he stands apart from 
his contemporaries. His mechanism is prodigious,and 
































412 


DWIGHT’S JOURNAL OF MUSIC. 





he lends himself to every difficulty with ease, wheth- 
er it be ina study by Paganini, a fantasia by Ernst, 
a fugue by J.S) Bach (perhaps the most trying of 
all.) a presto by Mendelssohn, or a “posthumous” 
quartet by Beethoven. Each comes to him readily ; 
and such consummate mastery does he possess that 
we can searcely believe that what ke is playing is 
not the easiest thing in the world. His repose is as 
remarkable an] as naturally sustained as when he is 
engaged on a1 adagio by Haydn or Mozart, which, 
though calling largely upon the expressive powers, 
must from the point of view of mere mechanism be 
to such an artist mere diversion. Nor is there any 
weak point in his mechanism. As J. B. Cramer 
said of Dreyschock, and a contemporary the other 
day of Arabella Goddard, Herr Joachim “has no left 
hand.” He has, however, two right hands; and 
the graceful and splendid sweep of the “bow” over 
the strings can only be compared with the extraordi- 
nary skill and tenacity with which the strings are 
pressed into utterance of the notes. His double-stop- 
ping and staccato (not to venture further into musical 
fchnicalities) are as sure and satisfactory as his sin- 
gle-stopping and /egato—the last being the most per- 
fectly smooth and well balanced we can call to mind. 
Then for energy, for rapid execution, accompanied 
by unfailing articulation, Herr Joachim is unrival- 
ed ; and lust, but not least, his expression is always 
healthy and vigorous. There is no morbid senti- 
mentality in his play. He has a clear disdain for the 
artificial subterfuge of “rallentando,”’ wherein (as in 
other peculiarities) he closely resembles Mendelssohn. 
No slacking or hastening of the time is demanded 
from his accompanists by Herr Joachim, who, when 
he avails himself of the “tempo rubato,” does so on 
the Emersonian principle of “compensation.” Then, 
with him, accent and rhythm go hand in hand, and 
every phrase counts for its intrinsic value. He does 
not attempt to make brass stand substitute for wor- 
thier metal, but instinctively gives to every idea its 
= expression, A composer may be thorough- 
y persuaded that not a feature in his work will pass 
unheeded should Herr Joachim be persuaded to in. 
troduce it to the public ; but no composer would be 
justified in expecting from this great performer any 
of those glittering shams by aid of which, in too 
many instances, tinsel, in the eyes of the uninitiated, 
is made to pass for gold. Happily, Herr Joachim 
delights in promulgating a taste for the genuine mas- 
ters of the art. With them he communes as a fa- 
miliar spirit, and in their cause he is both a preacher 
and a prophet. In these cynical and semi-sceptical 
times it seems hard to believe that an artist of the 
kind is possible. All the more, then, should musi- 
cians and amateurs of music rejoice in the existence 
of such a representative man. 

Herr Joachim has been playing all sorts of good 
things at the Monday Popular Coucerts. Beginning 
with the great “posthumous quartet,” in B flat, of 
Beethoven, he followed this up with the same mas- 
ter’s quartet in C, third of the renowned set of three 
dedicated to the Russian Prince Rasoumowsky ; with 
Mendelssohn’s early quartet in A minor (Op. 13, his 
first, though published as his second); with Spohr’s 
double quartet in E minor, the first Sf five master- 
pieces of similar construction ; with Mendelssohn’s 
quartet in E flat, Op. 44, which alone would have 
placed its composer side by side with Haydn, Mozart 
and Beethoven ; and with three of the finest quintets 
in existence—Beethoven in C major (Op. 29) ; Mo- 
zart in G minor, the one which so impressed the im- 

ressionable mind of Schubert ; and Mendelssohn in 
3 flat major—Herr Joachim’s performance of the 
adagio in which recailed the best days of the much 
regretted Ernst, unequalled in the execution of slow 
movements. All these compositions have been made 
weleome and delightful by Herr Joachim to the 
crowds that besiege St. James’s Hall at the Monday 
Popular Concerts, He has played, moreover, sona- 
tas for violin and piano with Mr. Hallé and Mme. 
Arabella Goddard, and, among the rest, the great 
sonatain C minor of Beethoven, with Mme. God- 
dard, one of the most superb performances, on both 
hands, that could well be imagined. 

About the trios and other concerted pieces in 
which Herr Joachim has taken part we have not 
space to add a word. Enongh that his advent among 
us has again thrown a lustre over our musical sea- 
son which it is to be hoped may for years be ‘a _peri- 
odical phenomenon. 

Mme. Schumann also has come, to rejoice the 
hearts of the Schumannites. And really to hear this 
famous pianist play the music of her late husband, 
whom some people want us to believe a second Beet- 
hoven, or, still more, a continuer of Beethoven, is 
enough to make any one a Schumannite. Talk of 
enthusiasm! Here is more than enthusiasm. No 
wife could be more completely her husband’s better 
half. Mme. Schumann, the pianist, is the better 
half of Robert Schumann's music. Into composi- 





tions that are not Schumann’s she hardly enters with 


the same loving self-denial. On the contrary, while 
playing Schumann she makes her hearers think of 
nothing but Schumann, just as Herr Joachim merges 
his own individuality in that of the author he inter- 
prets; in playing other masters she forces us to think 
exclusively of herself. At the same time there is no 
denying that Mme. Schumann is something worth 
thinking about. That she is not what Clara Wieck 
used to he must be charged to time. Clara Wieck 
was one of the foremost classical pianists of her day, 
as Giulia Grisi was one of the foremost dramatic 
singers of hers; but players, like singers, can only 
shine for a period. ‘The sun rises, and we have dawn; 
the sun glows, and we have noon; the sun sets, and 
we have evening. Mme. Schumann is in her twi- 
light ; but what atwilight it is! Every now and 
then one might imagine the meridian come back. In 
any case a lady who has earned a world-wide fame 
such as she earned when Clara Wieck—a fame hon- 
orably supported when she became Mme. Schumann, 
and since the regretted death of her gifted husband 
still andauntedly maintained—deserves a hearty wel- 
come from every amateur who loves music for ma- 
sic’s sake. A hearty welcome she received in Eng- 
land two years ago, at these same Monday Popular 
Concerts, when there was a programme made up ex- 
clusively of her husband’s music. A hearty welcome 
she again experienced the other night, when she 
plaved with indomitable energy Beethoven’s sonata 
in D minor, Op. 31 (No. 2) a work well calculated 
for the manifestation of those peculiarities that, be- 
longing to her from the first, still exist in their pris- 
tine force, and can only failto evoke the sympathy 
of nnimpressionable hearers. The same indomitable 
energy wasexhibited by Mme. Schumann in the 
pianoforte part of Beethoven’s E flat trio, Op. 70, 
one of the Erdédy set of two, in which she enjoyed 
the codperation of Herr Joachim and of Signor Piat- 
ti, as violin and violoncello. But still more interest- 
ing to those who love the music of Schumann, and 
wish it to make progress in this country, was Mme. 
Schumann’s performance of the pianoforte part in 
two of Schumann’s romances (Op. 94), with violin 
as principal instrument, Herr Joachim taking the 
violin. This was simply perfection. 

The Saturday afternoon concerts having begun, 
Mme. Schumann was naturally enlisted to take part 
in them, and at the very last gave just such a read- 
ing of Beethoven’s ‘‘Waldstein” sonata (Op. 53) as 
of theone in D minor already mentioned. In the 
“Waldstein” sonata her energy is overpowering, and 
at the termination one can hardly help thinking of 
the singular panegyric bestowed upon it by the Mus- 
covite Beethovenist, W. de Lenz, in the wild book 
entitled, Beethoven et ses Trois Styles, in which he 
strives to exalt his hero above and at the expense of 
all other musicians :—“ Cette sonate frappe deux coups, 
—mais 4 coups!” The “deux coups” are meant 
to signify the allegro con brio and the rondo allegretto 
moderato, of which the sonata principally consists, the 
brief adagio that intervenes serving merely as a bridge 
to connect one with the other. Had Lenz heard 
Madame Schumann play the ““Waldstein” he would 
have characterized the sonata itself: “Deux coups— 
mais quel coups!" At this same concert she enrap- 
tured all hearers in her husband’s quintet, Op. 44 
(E flat), but into which she infuses extraordinary life. 
It is a pity that Schumann was not an Oriental. He 
could then have had ftve wives; and supposing 
(which is natural enough) each an enthusiast for his 
music, the other instruments might have been han- 
dled with the same enthusiasm, and an ideal per- 
formance of his quintet have been the result. Lady 
violinists and lady violoncellists have not been want- 
ing in the present century. 











Musical Correspondence, 


Cincinnati, Fes. 25. Since my letter of Feb. 2, 
concerts have multiplied. The first in point of time 
was the “Concert de Salon” by Messrs. KunKEL 
and Haun. The programmes of the first (Feb. 5th) 
and second concerts (Feb. 19) are given in abstract 
to save space. Of piano music we heard: Sonata ia 
D major, for two pianos, and Sonata in C major, op. 
14, for four hands, by Mozart (Messrs. Charles and 
Jacob Kunkel) ; Intermezzi, op. 4, book 2, by Schu- 
mann ; Polonaise, op. 22, Berceuse, op. 57, Polo- 
naise in C sharp minor, op. 26, by Chopin; Rhapso- 
dic Hongroise, No. 10, by Liszt (all played by Mr. 
Charles K.) and some Polkas by Mr. Charles Kun- 
kel (Messrs. Charles and Jacob K.) in the place of a 
Rondo for two pianos by Chopin (op. 76, posthume ) 








the one Grand being out of tune. For Piano and 
St ings were pe~‘ormed: Sonata in A major, op. 6, 
by Gade, for piano and violin (Messrs. Ch. K. and 
Hahn), and Sonata, for piano and violoncello, op. 5, 
No. 1, in F major, by Beethoven (Messrs. Ch. K. 
and Mich. Brand) ; the Quartet in E flat major, op. 
16, by Beethoven,and the Quintet in E flat major, op. 
44, by Schumann (Messrs. Ch. K., Hahn, Strobel, 
Schwebel and M. Brand). Mr. Hahn played two 
movements of the 7th Concerto, op. 76,by De Beriot. 

Fine programmes. The two Messrs. Kunkel have 
astonishing execution, and play with the most scra- 
pulous purity and neatness. ‘Their elocution, how- 
ever, is cold, except in bravura pieces. Tho best 
played piece was undoubtedly that by Liszt. None of 
the pieces by Chopin were played with that delicacy 
of sentiment, that poetic ardor necessary to an artis- 
tic rendering. The Berceuse was loud enough to 
wake up all the babies of the neighborhood. The 
Sonatas by Mozart, as far as we heard them, were 
smoothly performed. Mr. Charles Kunkel excels in 
producing a strong, round, clear tone, such as makes 
a good run brilliant ; and in that evanescent, zephyr- 
like tone-breathing, which Gottschalk uses for his 
piano passages. The Schumann Jntermezzi were 
played quite well, some of them very well. So was 
the Gade Sonata. The Quintet by Schumann was 
well performed, Mr. Hahn, however, lacking breadth 
and nobility of tone, especially noticeable in the ‘un 
poco largamente.”” In the Violoncello Sonata and 
the Quartet by Beethoven, the din of the Piano 
drowned the Strings, sometimes to a painful degree. 
Mr. Brand plays very well, and has made astonish- 
ing progress. He has a bright future before him, and 
if he studies classical models, he will in a short time 

a fine artist. There is much nobleness and 
breadth in his playing, which sometimes reminds me 
of your Wulf Fries. 

On the 6th, 13th and 20th of Feb. the Symphony 
Concerts took place, the first of which was noticed in 
my last. The hall is excellent as to acoustics and was 
well filled. Thus far we have had two opening over- 
tures (Freyschiitz and Oberon) ; pieces from Beetho- 
ven’s 5th, Mozart’s “Jupiter,’’ Haydn’s 5th (in E flat), 
Symphonies ; Wedding and Coronation marches, 
quite a good Quartet for Cabinet Organ, Piano, Vio- 
lin and Violoncello by Gounod (from his Faust) ; 
Waltzes by Labitzky and Gungl ; for closing Over- 
tures the Merry Wives of Windsor and La Dame 
Blanche. Of the last concert on the 20th we cannot 
speak to-day, having mislaid the programme. The 
orchestra is improving ; there is phrasing; but there 
is not yet a proper proportion between the brass in- 
struments and wood and strings. Crescendos and 
decrescendos are often rather abrupt, and pianos some- 
times little heeded. We hope to see soon one com- 
plete Symphony on the programme ; pieces from this 
and pieces from that one are rather tantalizing, but a 
whole Symphony is satisfactory. Still it is a good 
thing and pleasurable, to hear orchestral music again. 
Our sincere thanks to Mr. L. C. Hopkins, without 
whose liberality and love for the art we might have 
sighed for your afternoon concerts yet many winters 
to come. 

Of Mr. G. Anpnes’s concert, Monday, Feb. 11, 
we only heard the first three numbers. The Schu- 
bert Trio was unfortunately curtailed, but played 
finely, Mr. Eich alone marring the performance, by 
being habitually an eighth of a note too high. It 
was a great pity, for really his playing was fervid 
and poetic. Mr. Andres knows how to draw from 
the keys a most beautiful, sympathetic tone, and his 
selections (No. 3) “Etude de Style,’ by A. Kullak, 
«Spring’s Welcome” and Fantaisie Militaire by him- 
self, and Chopin's Berceuse, were highly enjoyable. 
We make one suggestion: sometimes the singlo 
bass-note is too weak to bear the weight of superadd- 
ed harmonics, melodies and embellishments ; a little 
more strength in the little finger of the left hand 
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would relieve the uncertainty and give the sehen | 
foundation. This suggestion docs not apply to Mr. 
A. alone, but indeed to the majority of pianists whom 
we have heard. The immense difficulties to be per- 
formed in modern piano music in the middle and 
higher octaves by both hands, seem so to absorb the 
attention of the players, that the proper balance is 
Jost, and as a result the musie sometimes sounds 
“top-heavy.” 

The Marnner-Cuor opened their seventh Opera 
season with “Undine,” which went off finely—indeed 
often giving real delight, excellent in choruses and 
often surprisingly good in the solo parts. Miss 
Lohheide as Undine plays and sings admirably, and 
Mr. Goldsticker as Hans, the butler, does his part as 
well as any buffo can do it. Mr. Curth deserves 
great praise for the beauty of his singing and his 
acting. The scenery and the orchestra were also 
good. We anticipate much pleasure from Oberon. 
The second representation of Undine came off yester- 
day, with the spurious label: “Sacred Concert.” We 
were prevented from attending. 

Is not this doing well for Cincinnati? Indeed ma- 
sic enough for three weeks. We were sorry that we 
could not go to a concert which Madame Rive gave 
with her pupils. The lady, who sometimes sings at 
the Cecilia Concerts, has so fine a voice, sings with 
so much taste and poetic feeling, that to hear her is 
a pleasure. She is very successful as a teacher, and 
has educated some excellent singers. 

March 4. On Friday we heard Oberon. The 
choruses went very well, the soli were less good, 
which, considering the greater difficulty, is easily 
explained. The orchestra played the overture beau- 
tifully, and proved that they can play with nice shad- 
ing. As to the accompaniments, we enter a solemn 
protest. They were all too loud, and drowned Sir 
Huon’s part almost entirely. Miss Loheyde (Rezia) 
in the slower airs was fine, the grander ones were 
sung too high in part; and partly there was too 
much forcing of the voice instead of legitimate, 
smooth delivery. Miss Goldsticker (Fatima)sang her 
part exceedingly well. Her yoice, fresh and luscious, 
promises great things. Both these ladies acted very 
well. The same ought to be said of Mr. Curth 
(Sherasmin), who likewise excelled in singing. The 
Maenner-Chor deserves great praise for the energy 
with which yearly two operas are prepared, thus for 
a few nights at Icast calling up reminiscence of olden 
times. The scenery and properties in general were 
splendid. 

The fourth and fifth Symphony Concerts took 
place Feb. 20 and 27. We heard for Overtures : 
La Dame Blanche, Zampa and Semiramide ; besides 
the important Robespierre Overture by Littolff, in 
which the brasses, anfortunately, were overpowering. 
In the fourth concert parts of Haydn’s B-flat(No. 2) 
and Mozart’s Jupiter Symphony were heard; and 
the fifth gave us the great pleasure of hearing an en- 
tire symphony (E flat) by Haydn again. The Zann- 
héuser March went quite well; the <Athalia March 
(under direction of Mr. Hahn) was altogether too 
slow and therefore ineffective. The Venus Reigen 
Waltz by Gungl, however, (under the same director) 
was well played. Of soli we had one by Mr. 
Schneider (Scherzo in B minor by Chopin) which 
Was poetically conceived, though the execution was 
not perfect. It was wonderful to see an orchestra of 


some twenty odd performers quietly sitting on their 
chairs, while an artist had to turn the leaves of his 
piece himself. But for this untoward circum- 
stance, some of the bass-notes which were missing, 
would undoubtedly have come out well, and we 
hope to hear Mr. Schneider to better advantage next 
time. He has the true enthusiasm for what is noble, 
and his playing gives pleasure by the warmth of his 
feeling, and promise of still greater excellence in its 
mechanical part. Mr. M. Brand played the Sere- 
nade finely, giving mnch pleasure. 
A concert by Mrs. Rice is said to have been ver 

fine. We were unfortunately prevented from attend- 
ing. #*f 





Music Abrowd. 


Beruin. The Mass, in D, of our countryman, Mr. 
Joun K. Parne—his first work of the kind—was 
brought out, under his own direction, in the Sing- 
Akademie, on the 16th of last month, and apparently 
with marked success. Our readers will be interested 
in the following atcount of the event, which we trans- 
late from the Berlinische Nachrichten; it gives the 
impression of one of the first of the Berlin critics : 

“The performance of a new Mass is always an 
event worthy of consideration. That of the newest 
one, by Joun Patne, is attended by such peculiar 
circumstances, as to claim a heightened interest. The 
composer, American by birth—a rarity in itself; 
educated here in Germany in German music, the pu- 
pil of our esteemed musician, the Organ virtuoso 
Haupt (to whom the printed Mass is dedicated )—all 
this claims our nearer regard. But what is still 
more: Mr. Paine, who at present holds a position as 
musical director in the University at Cambridge, 
North America, undertook this long journey in or- 
der to bring out his work first here in Berlin, as it 
were the cradle of his culture. This surely is as 
much a recognition of German Art, as it is a testi- 
monial to the way in which the musica sacra is cher- 
ished and appreciated here; and indeed a flattering 
compliment to the critical judgment of the public and 
the press. Coming back over the sea with warm, 
full heart and with a certain home feeling as it were, 
Mr. Paine might have expected that one of our in- 
stitutions, capable of performing a Mass, would un- 
dertake his or assist in bringing it out. But no; in- 
surmountable obstacles and difficulties presented 
themselves, sach as occur on/y in the art of music and 
oppose themselves to any speedy development of an 
artist. The writer of this report was the first one 
who, when Mr. Paine laid these difficulties before 
him, advised him to put his hand to the work him- 
self. Of the same view were other artists ; especial- 
ly Prof. Sieber aud Music-director Wieprecht were 
eager in their encouragement. 

“And so, with the artistic aid of many friends of 
vocal music, ladies and gentlemen, with considerable 
expense to be sure, after a series of rehearsals, the 
Mass gradually approached the day of performance, 
until this could be fixed for the 16th of Feb.,in the 
hall of the Singakademie. And now, thanks to the 
perseverance of all who took part as well as of the 
composer himself, and with the help of Liebig’s or- 
chestra, of the estimable solo-singers Fraulein Strahl, 
Frau Wiirst, Herr Geyer and Herr Zschiesche, and 
a splendid chorus, the Afissa Solemnis was so fairly 
launched, that with our whole soul we can congratu- 
late Mr. Paine on the final achievement of his pur- 
pose. A particularly musical audience, including 
nearly all the distinguished musicians of our city, at- 
tended the performance, which took two full hours. 

If we consider the total impression, we can without 
contradiction characterize it as a satisfactory one. 
The Mass is the work of a musician, who is justified 
by earnest study in writing a score like this, peculiar- 
ly calculated for the co-operation of the organ. Most 
of the movements are well planned and well manag- 
ed. The text is treated according to the traditions 
of the masters, and we may say with a devout feel- 
ing, often a presentiment of the highest. As to find- 
ing wholly new ways, to be sure, as to seeking out 
still stronger contrasts in invention than the greatest 
masters, especially Bach and Mozart, could do—to 
this perhaps only a later period of life might lead the 
artist. Who knows? But we must not forget that 
this work is a first production, in which an author 
not seldom does and requires too much of a good 
thing, whereas a master will express only what is 
necessary, in a concise form. Yet, one may say in 
general, Paine’s Mass is brilliantly effective, especial- 


ly through its instrumentation, or rather through its 
masses. Among the better, greater effects we may 








count'the exclamations, for instance the Domine Deus 
in the second chorus; also the Pleni sunt cali, while 
the Kyrie seems to set in too frequently, and the con- 
trast of the Gloria and Paz hominibus is not sharp 
enough. The £t incarnatus is carefully combined ; 
the Cruciflrushas dignity ; the Lt resurrexit is so 
emn, although reminding one of Bach (in his B-mi- 
nor Mass) ; the Sanctus again is softly treated, al- 
though with a purely ‘subjective comprehension of 
the words. Through the arts of counterpoint the 
In gloria Dei Patris, the Et vitam venturi seculi with 
a countertheme at the exclamation Amen, and finally 
the Osanna (rather too long), have value for the con- 
noisseur. On the other hand, the pastoral-like Ben- 
edictus, with violin obbligato, appeared to us far 
fetched and not yery singable. But the Agnus Dei, 
especially the concluding portion with the Dona nobis 
pacem, seemed to us in good keeping, good in sound, 
so that the last impression was such that the audi- 
ence broke out into lively demonstrations of ap- 
plause. At any rate all those who went away too 
early, some of our colleagues among them, missed 
many of the best things, which the Mass conceals 
toward the end. 

“Not even the severest judge of Mr.Paine’s labor can 
d®y him the success d’estime. For future products 
of his muse we wish him a sharper file for the solo 
passages, more concentration in the form of the cho- 
rus, more contrasts in invention. The execution in 
the choral and orchestral parts is to be praised ; of 


the soli, Herr Geyer, of the royal Dom-chor, deserv- 
ed mention, particularly in the Quoniam (albeit with 
slight wavering in the orchestra). The Benedictus, 
already alluded to, imposes a hard task upon the 
iti even in the entrances, without being beauti- 
ul. FL. G.’ 


London. 


Tue Crrstat Patace SaturDaY AFTERNOON 
Concerts have been resumed under the fate of 
Herr Manns. The programme of the 26th ult. com- 
prised Schumann’s splendid symphony in B flat, No. 
1, and Auber’s vivacious overture, Zanetta. The or- 
chestra was aleo-in force in Beethoven’s glorious pi- 
anoforte concerto in C, No. 4, the eloquent exponent 
of which was Mme. Arabella Goddard, who right 
royally maintains her supremacy as a pianist, wheth- 
er in a chamber composition or the grand instrumen- 
tal epics of the master minds. It was a graceful act 
to produce Mr. A. Sullivan’s clever overture Jn Me- 
moriam, which so impressed ghe Norwich connois- 
seurs ut the autumnal festival. The vocalists were 
Mlle. Sinico and Fraulein Drasdil. Mr. Sullivan 
was called for at the close of his work, and Mme. 
Arabella Goddard had quite an ovation for her _bril- 
liant execution.— Queen. 

At the concert to-day Schumann’s symphony in D 
minor (No. 3, or No. 47%), Beethoven’s pianoforte 
concerto in E flat (pianist Mme. Schumann), and 
Mendelssohn’s overture, The Hebrides, are included, 
among other attractive pieces vocal and instrumen- 
tal. Mme. Schumann isto play solos by Mendels- 
sohn, and Miss Edmonds, Miss Franklin, and Signor 
Foli, are to sing. 

Monpay Porutar Concerts. At the concert this 
afternoon Herr Pauer is the pianist. Among other 
things Schubert’s piano-forte trio, in E flat (No. 2), 
will be played for the first time at the Monday Popu- 
lar Concerts. On Monday evening, also for the first 
time, Herr Joachim will lead the first of two sestets by 
Herr Brahms (in B flat), for two violins, two violas, 
and two violoncellos, ’ 

Nationat Cuorat Society. Acis and Galatea 
and Locke’s music to Macbeth seem as indissoluble 
with this Society as Mendelssohn’s Hymn of Praise 
and Mozart’s Requiem, or Rossini’s Stabat Mater, 
with the elder association which holds its meetings at 
Exeter Hall. I wish I could congratulate the choir 
over which Mr. G. W. Martin presides, but truth 
compels me to say that more progress might have 
been manifested than at their latest performance. 
Wednesday next Mendelssohn’s Hymn of Praise and 
Rossini’s Stabat Mater will be given.—Mus. World. 

Paitruarmonic Concerts. The directors of the 
Philharmonic Society have issued a very promising 
programme for their fifty-fifth season. ‘The concerts 
are fixed for the Mest March 11th and 25th, 
April 8th, May 5th and 20th, June 17th, and July 1. 
The Society is under the immediate patronage of the 
Queen and the Prince and Princess of Wales, who 
in all probability will honor some of the concerts with 
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their presence, taking as they do a lively interest in 
the Society’s success. With the appointment of the 
new conductor, Mr. W. G. Cusins, organist to Her 
Majesty—a professor, who, as a composer, pianist, 
and violinist, has earned early distinction—a new line 
of policy, or rather the restoration of the primitive 

eey s0 on which the institution was based, has 

een determined upon by the directory, of which Mr. 
Cusins isa member. It appears that Mr. Sullivan 
and M. Gounod have been specially engaged to com- 
pose new overtures, which will be executed during 
the series. Moreover, Professor Bennett has prom- 
ised to complete the symphony, three movements of 
which were played in 1865, and which required a 
fourth movement to render it thoroughly orthodox. 
Now, this policy of the directors takes the wind out 
of the sails of the rivals of the old society, a rivalry 
which at first uffected to produce novelty, but soon 
fell back onthe old répertoire. Mr. Cusins seems 
resolved to essay the winning of his,spurs as a con- 
ductor, for Beethoven’s Choral Symphony and Cho- 
ral Fantasia (the pianoforte in the latter to be played 
by Mme. Arabella Goddard), and Mendelssohn’s 
“‘Walpurgis Night,” will be included in the schemes. 











Dwvight’s Journal of Wasie, 


BOSTON, MARCH 16, 1867. 








0G> The Title Page and Index for the last two years (Vols. 
XXVand XXVI)of the Journal will appear with the next 
number. 





Symphony Concerts. 

The seventh subscription concert of the Har- 
vard Musical Association, March 1, proved asa 
whole the most enjoyable of any. The employ- 
ment of three excellent solo artists, besides the 
now well-drilled, effective orchestra, and the at- 
tractive variety of the programme, made it so. 


Overture to ‘Iphigenia in Aulia”............06+ «Gluck. 
Aria : ‘‘ErBarme dich,” with Violin Obbligato,from the 
DUSTIOR TUBES, 0.000 cccvoccces seccscccccccsese Bach. 


Mra. J. 8. Cary and Carl Rosa. 
Violin Concerto, in D, Op. 61. (First movement). 


Beethoven. 
Carl Rosa. 

Rondo, Op. 29, for Pianoforte and Orchestra, Mendelssohn. 

Ernst Perabo. 

Chaconne, for Violin ~~ PETeTIITITTT Tri h Bach. 

‘arl ‘ 
a. Recitative and Aria : ‘‘Deh vieni, non tardar,” from 
Es SE SUDO. Kiccsecnsececovesssaeh Mozart. 
©. Gandde Bamd, 0000 csccccecscecccesevcces Mendelssohn. 
Mra J. 8. Cary. 
Romemntey, Be- B, G8 F. sescsncceavceescesce Beethoven. 


The sterling old Overture by Gluck had good 
treatment and was keenly relished. The intro- 
duction of an Aria from Bach’s Passions-musik 
(according to St. Matthew) before one of our 
great concert audiences was a hitherto untried 
experiment. This melody, full of tears and pen- 
itence, tender, sincere, deeply religious, is one of 
exceeding beauty; large in form and nobly sus- 
tained, with nothing feebly sentimental and no 
trickery of ornament; only such chaste, sponta- 
neous efflorescence as sings along involuntarily in 
the sympathetic violin obbligato part so fervent- 
ly rendered by Cart Rosa. Indeed all the ac- 
companiment (the string quartet of the orches- 
tra, only colored with bassoons and oboes, which 
last had to be omitted, Mr. Dresev supplying 
some chords on the piano instead) sounds like, 
what true accompaniment should be, the audible 
vibration of a surrounding atmosphere in sympa- 
thy with the inspiring voice. In this sense, all 
that contrapuntal imitation, that polyphonic reit- 
eration of the phrase in all parts of the harmony, 
of which Bach is the best type, and which to the 
superficial sense might seem monotonous, be- 
comes full of significance and charm ; the very 
monotony of so true a tune, so sincerely and ar- 
tistically prolonged, wins vou more and more to 
its mood,*and you reluctantly dismiss it,preferring 
that it should still entwine itself about your will- 





ing senses, with all the swect feelings it has 
awakened. Even the quaintness of the phrases, 
the old-fashioned appoggiatura with which one is 
so often attacked, heightens the charm. Mrs. 
Cary entered truly into the spirit of the music, 
and sang it with chaste fervor, feeling it deeply, 
and with sustained artistic beauty. Her voice is 
of a character somewhat easily overshadowed by 
orchestral accompaniment, it is true, but it atones 
in quality for all it lacks in quantity. A more 
sympathetic, purely musical contralto we do not 
know ; such a voice certifies to a fine musical na- 
ture. She had never essayed a Bach aria before 
in public, and the sure instinct with which she 
at once caught its spirit and truthfully expressed 
it, makes us hope that she will cultivate a field so 
little known, so sure to be rewarding. We dare 
not say that all the audience appreciated the 
song, but we are sure it left a deep and sweet im- 
pression in the hearts of very many, and we have 
hope of yet hearing the Passions-musik as a whole 
iu Boston. 

More clearly heard, and more appreciated by 
all was the Mozart air: “Deh vient,” one of the 
purest, heavenliest strains of love-fraught melo- 
dy that even his genius ever was inspired withal. 
This suited Mrs. Cary’s voice precisely, and she 
sang it to a charm, Mr. Dresel supplying a very 
full and faithful accompaniment on the piano. 
The Mendelssohn song was also admired. 

Cart Rosa, welcomed with new interest after 
his marriage with a queen of song, attacked the 
first movement of the Beethoven Concerto with 
his usual chivalrous ardor, carrying it through 
bravely, fully understanding it and entering into 
its spirit. Yet it must be confessed, the condi- 
tions under which he played could not be alto- 
gether favorable to the finest exertion of his art. 
Perpetual travelling to and fro and miscellane- 
ous concert-giving, coupled with other excite- 
ments, must needs disturb the calmness, the re- 
sult of balanced forces, which is the condition of 
the true artistic life. Popular concert-giving, 
such an artist feels too well, is not artistic life ; 
it is Business, jostling, enslaving and abusing 
Art. The occurrence of harsh sounds, the fore- 
ing of the tones of his instrument, too often be- 
trayed the young artist’s need of a period of rest 
and quiet study; the finer the nature, the more 
indispensable that. Of course there were elec- 
trifying passages, as well as traits of tender and 
poetic delicacy ; and the piece as a whole, so 
quickening in itself, so grandly worked up with 
the orchestra, was heard with lively interest. In 
the Bach Chaconne, which we still feel to be the 
greatest (including the quality of poetic) of all 
violin solo pieces, and which Rosa played in its 
original form without any accompaniment, he was 
more fully himself and made a capital impression. 
Then you felt what the Violin is! It seems Bach 
felt it, knew it, before the modern virtuoso, Pag- 
anini days. 

The Rondo, in E flat, by Mendelssohn was new 
to our public ; a movement full of life and elas- 
ticity, swift as an arrow in its flight, and going as 
straight to the mark. It was just the thing to 
show the limpid, even, faultless and swift finger- 
ing of young PERABO, who bent over it so quiet- 
ly while his hands seemed to move automatically, 
as if by hidden springs, with such beautiful pre- 
cision and ease; at the same time there was an 
inexpressible grace diffused over it all. He was 
enthusiastically recalled ; he always is. 





After all these things there was no music which 
we felt more in the mood to hear than just that 
Eighth Symphony of Beethoven. Wonderful 
hour of purest bliss and sunshine in the darkest 
days of the deaf master! Such joy could no one 
know who had not suffered as he had. This 
Symphony is like a fresh spring suddenly gush- 
ing out of the hard ground and sparkling in the 
sun. It is as clear an inspiration, and as happy, 
as anything of Mozart. This time it was very 
satisfactorily played, to the great credit of the 
orchestra and of Mr. ZerRRAunN’s persistent, 
careful drilling. 





Chamber Concerts. 
Ernst Perano’s sixth “Schubert Matinée” con- 
cluded the series in grand style, with this programme: 


Grand Trio, B Flat, Op. 90.......ceeeeeeseees Schubert. 
Bam, MEAS. 0 ic ccne ce cveccsecsesacoscccs Gluck 
Sonata, F minor, Op. 142, erroneously styled Four 
PINTER. ce ccccss cbocccesevencgeones Schubert. 
Bene. “POT MOE”... csccrccecsccceccesenecees Mozart. 
Grand Septuor, D minor, Op. 74........ .see- Hummel. 


The Schubert Trio was interesting so soon after 
hearing the other one (in E flat, op. 100), though not 
quite so interesting, to our mind,as that. Schumann 
says : “They differ essentially and inwardly. The 
first movement, which in the Op. 100 is full of rage 
and again of uncontainable longing, is here grace- 
fal, confiding, maidenlike ; the Adagio, there a sigh, 
rising to heartfelt anguish, is here a blissful dream- 
ing, a swelling and subsiding of fine human feeling. 
The Scherzos resemble each other; but I give the 
preference to that of the second Trio. About the 
last movements I do not decide. Ina word, the E- 
flat Trio is more active, manly, dramatic ; this on the 
other hand is pathetic, feminine, lyrical.” It was 
finely played. The Hummel Septet, which was Pe- 
rabo’s first introduction to Boston (in a Symphony 
Concert) came out more gloriously than ever. The 
young artist was in his best mood and seemed to sur- 
pass himself. The four Sonata movements, which a 
publisher chose to separate as “four Impromptus,” 
was another delightful specimen of Schubert’s inex- 
haustible invention, though we should hardly place it 
in the very first rank among his Sonatas. Miss Bar- 
TON, with a good rich contralto voice, well cultivat- 
ed, made a very good impression and seems capable 
of something truly fine. 

These Matinées, while they have exhibited the 
versatility, the wonderful memory and mastery of the 
young pianist, have been wholly unique in character, 
and have largely increased our knowledge and appre- 
ciation of the treasures which Schubert’s genius, like 
a retreating wave, left carelessly in such profusion on 
this mortal shore. They have also introduced choice 
things, rarely or never heard before, from other mas- 
ters, and must therefore count for much in our ac- 
count of progress. 

Hermann Davum’s third and last‘Beethoven Mat- 
inée,”’ last Tuesday, we were sorry to be unable to at- 
tend. The programme was interestirg. Besides 
the repetition of the great B-flat Trio for a close, it 
had the Piano and Violin Sonata in F, op. 24, by 
Messrs. Daum and H. Suck, and the Piano Sonata, 
op. 26, in A flat. Mr. Rupo-pnsen sang again the 
“Busslied” and another Lied by Beethoven. 


( Crowded out last time). Four very rich Chamber 
Concerts demand record for this fortnight, and we 
must despatch them much too briefly. 


Cart Rosa’s Mariner, last Saturday afternoon, 
crowded Chickering’s Hall with choicest audience, 
and was one of the most delightful affairs of the kind 
that any of us remember. Of course PaREPA, Rosa 


and DresEt were names to conjure by. The pro- 
gramme was rare and admirable : 
Rondo—for Piano and Violin, B minor......... Schubert. 
Scena and Aria—“Ah! Perfido”.......0.000+ Beethoren. 
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Sonata—for Piano and Violin, C minor....... Beethoven. 
Aria, “Frohlocke mein Herz”. ..........20eeseeees Bach. 
With Violin Obligato by Mr. Carl Rosa. 

@) Gavotte. (Viclia)..ccccccsccccccccececcces « ..Bach. 
&) AbomdMed. * — accccscsece PITT TTTT .. Schumann. 


a) The First Violet. 
Songs. 6) Feublingslied. . .Mendelssohn. 


Sonata, for Piano and Violin. .........eeeeeeeees Haydn. 

We have never felt the power and beauty of Pa- 
repa’s singing so much as on this occasion. In “AA! 
perfido,” she showed real dramatic power and feel- 
ing; the voice ‘had a tear in it;” and with the mas- 
terly accompaniment of Mr. Dresel, ia which the 
piano seemed sensitively to feel with the singer, the 
scena made a great impression. The two Mendels- 
sohn songs were beantifully contrasted ; the innocent 
fragrance of the Violet was there, and the sadness ; 
and the “Spring Song” was full of ardent hope and 
joy. But the Aria of Bach, so running over with 
joy, at once religious, childlike, hearty, a spiritual 
Jrolic, one may say (taking hint from the first Ger- 
man word), was what she gave herself to with all her 
generous, genial, healthy nature; it was splendidly 
sung and had to be repeated. Was this your “dry 
old Bach ?” 

The Schubert Rondo, a piece full of fire, was just 
the thing for Rosa and was capitally done by both 
artists. The Beethoven Sonata, however, was the 
perfect thing of all, and gave the deepest pleasure, 
especially the slow movement. Nor could there 
have been a more enlivening, whole8ome ending than 
the little Haydn Sonata (originally a Trio, but the 
’cello part is easily absorbed into the piano). For us 
it recalled Clara Schumann and Joachim, and those 
who heard it this time will not wonder that it was a 
favorite with those artists. It begins with the very 
phrase of the Farmer’s song in the “Seasons,” a mo- 
mentary suggestion only, and goes on full of life and 
almost witty felicities. Mr. Rosa’s violin solos 
were exquisitely played, and the whole cqncert went: 
off toa charm. We trust the same destiny that has 
united these two artists, also means that their orbit 
shall centre more and more on Boston, and that we 
shall have other concerts of this kind. 

Ernst Peraso’s fifth “Schubert Matinée (Feb. 
21) was the most remarkable of all. Think of a 
young artist playing from memory the entire Sona- 
ta, op. 106, of Beethoven! the longest continued ef- 
fort of the master’s most excited and profoundly 
brooding creative imagination ; so full of contrasts, 
so intense and deep, so complex, so broken up by 
seeming interruptions of new and irrepressible ideas ! 
Yet it was done with certainty and power to the end. 
Think, too, of playing in the same programme that 
wonderful Schubert Fantasia in Sonata form, op. 78, 
beginning with the broad, rich, stately Molto modera- 
to e cantabile, in G! We thought he did not take it 
moderato enough for its character. And how deli- 
cious the Andante, the strong A/inuetto and heavenly- 
sweet Trio, the finale Allegretto! This was a Schu- 
bert Sonata worth the hearing. Besides these pieces 
we had Beethoven’s Sonata, op. 102, No. 1, with 
Violoncello, finely played by Mr. Fries, a work of 
rare beauty, and Schubert’s Variations on an original 
theme, in A flat, op. 35, a masterly reading by Pera- 
bo and Dresen. Another young debutante, Miss 
Farwe -t, sang Cherubini’s Ave Maria and Schu- 
bert’s “Serenade” in a style that showed right cul- 
ture and with good expression. 


Mr. Cartrte Peterstrea has completed his 
first course of “Schumann Soirées,” and we are glad 
to see that he intends to give four more, in a period 
a little less crowded with other music, let us hope. 
We have nly room to record his last two pro- 
grammes, with the remark that all his piano perform- 


ances of works so important, difficult, and some of 
them rare, were masterly in technique and style; that 
it was a great treat to hear Urso’s violin in the 
“Kreutzer” Sonata; and that both Miss Lorine and 
Miss Ryan caught the spirit of the fine German songs 
and sang them charmingly. 





Third Soirée, Feb. 14. 


Fantasie-Biider. Op 26. .....cscssccccsccese Schumann 

Song, ‘The Violet”....... decuasaunceesvacueenes Mozart. 

Grand Sonata. Op. 47........ese evens eovees Beethoven. 
a Night Song 

Songs {3 MN). Si sv cin sicnniaunee acl Schumann. 

ND, COC Us soca catevesevcvccecsevsesersesne Richter. 

SNRs 6Gkesvesctcnnce cancecsoecansd nes Franz. 

FRR. 0. b0 ce cecnecvececacsvececucs Vieuxtemps. 

Fourth Soirée, Feb. 23. 

Quintet in E fint, Op. 44.......ccccccceceees Schumann. 
{2 Theckla's Lament, 

Songs. 6 Thine is my heart, §.........+-- Schubert 

Trio in C minor. Op. 66...... ees veccccvcess Mendelssohn. 


a Up from'my Tears are springing } 
Songs. } 5 To the Sunlight. .Schumann 
Concerto in F minor, Op. 21.......... seneeee ...Chopin. 





OrcnestrRaAL Union. The Wednesday After- 
noon Concerts are giving a great deal of pleasure and 
recruiting fresh audience for much good classical 
music, the proportion of which largely exceeds that of 
the “light and popular” in all their programmes. The 
second concert (March 6) opened with Cherubini’s 
Overture to “Les Abencerages,” which pleased so in 
the Harvard concerts. Then followed a Violoncello 
solo, an Adagio, by Romberg, artistically played by 
Mr. Aveust Suck. Then Mendelssohn’s “Scotch” 
Symphony, which sounded fresh again. Then Mr. 
Perano played Mendelssohn’s brilliant Cappriccio 
in B minor, admirably of course, and for an encore 
fitly chose the well-known fiery Prelude in E minor. 
A Waltz closed the entertainment. 

This week the Overture was Beethoven’s Lgmont ; 
the Symphony, Mozart’s graceful little “French’’ one 
inD. Mr. Cartyte Perersiiea played Mendels- 
sohn’s G-minor Concerto in splendidly effective style. 
Miss Ba RToN won very hearty applause by her sing- 
ing of a contralto recitative and Cavatina from J/ 
Giuramento. A Fantasia for the Bassoon, played by 
Mr. Pau E tz, was curious as illustrating the char- 
acter and capacity of the instrument and the remark- 
able skill of the performer; but the charm of its indi- 
viduality is lost when it steps out*of the orchestra. 
The concert waltzed itself out as usual, gracefully 
and brightly, away “over land and sea,” so fur asa 
fancy title may so lead. 


._A plenty of other concerts there have been, and big 
ones, some with “model programmes’”—so called 
perhaps because each thing in them is out of its place ; 
as if the cramming of all sorts into one basket, even 
if they be good sorts singly, could be a safe model to 
go by in anything but making money! Model ad- 
vertisements too, a yard long, with a mountebank 
proclamation before the name of each piece and artist, 
on the principle that Art may be all very well, but 
that things got up in the name of Art are a far better 
dodge, and that the art of arts in this advanced age of 
ours is Advertising. ‘These things are not conceived 
in any spiritof Art, nor prompted by any love of 
Art; they are not planned by artists, but by artists’ 
agents and runners setting up to do a clever stroke of 
business (in the name of Music) on their own ac- 
count. Such things, although the “stars” (out of 
their courses) fight with them, hardly come within 
the scope of Art criticism or notice, save as curiosities 
or symptoms of the times. 





Mr. Joun K. Parne arrived a few days since, in 
good health and spirits, happy in the success of his 
Mass in Berlin, of which an account will be found 
in another column. He has already returned to his 
duties at Harvard University. 


J. Mosenthal’s Services for the Episcopal 
Church. 


No. 1, Venite. in C. 2,Te Deum,inF. 38, Jubilate, in B 
flat. 4. Glorias, in B flatand D. 5, Bonum est, in E flat. 
6, Deus Misereatur, in B. New York: published by William 
A. Pond & Co, 

How thankless and difficult a task it is to write 
church music suited to the tastes of the majority of 
church goers, only the practical organist, who con- 
scientiously respects his profession, can judge. Te 
is in a measure obliged to ignore what the really cul- 
tivated artist understands by “church music,” unless 
he chooses to resign his position. If[ecan only tim- 








idly make use of a few of the trifles written hy those 
great masters, who dedicated their noblest powers to 
the service of the church ; for the singers who do the 
singing of the congregation—after favorite solo or 
concert singers—are anxious to shine with their 
voices, and do not care to trouble themselves about 
learning “heavy music,” as some of them ignorantly 
style the songs of Bach, Handel, etc. Then the 
congregation must be “pleased ;” and the music com- 
mittee, too frequently composed of men who have ° 
not the least inkling of an idea as to what sacred mu- 
sic really is and should be, keep a sharp look out 
lest they be deprived of their favorite anthems, ar- 
rangements of operatic themes, improvements (?) of 
old hymns, settings of popular songs, ‘‘Oh ye tears,” 
“When the swallows,” etc., etc., ad nauseam. 

Such a state of things is most unsatisfactory to the 
sensible musician ; he thinks of all possible means to 
reform such a misuse of music, but the evil has taken 
so deep a root, that the effort can only be made with 
care and prudence. Among these thoughtful musi- 
cians we class Mr. Mosenthal. He possesses un- 
common musical knowledge, and a desire to use his 
powers in the service of the best. For many years 
organist in one of the principal churches of New 
York, he has had ample experience of the particular 
needs of the Episcopal service here in the department 
of music. 

We regard the above compositions, written with 
such an aim as we have alluded to, as—to speak a 
little figuratively—a bridge pointing and leading to 
the sacred compositions of Haydn, Mozart, Spohr, 
and Mendelssohn. They are written in a pure style, 
and always with respect to the words of the text; 
well calculated for the voice, without being difficult. 
They are intended more especially for a quartet, 
while presenting opportunities to all the voices to 
distinguish themselves in pleasant solos. ‘The organ 
accompaniment is carefully written in support of the 
quartet ; and we are sure that Mr. Mosenthal’s Ser- 
vices will be welcomed wherever there is a taste for 
good church music. The outward appearance of 
the series is tasteful, and the printing and engraving 
clear and correct. F. L. Ritrer. 





We learn that Messrs. Ouiver Ditson & Co., 
Music publishers of this city, have purchased the 
stock, copyrights and business of the late firm of 
Firth, Son & Co., of New York, and established a 
branch of their house there, under the charge of Mr. 
Cuartes H. Dirson, the junior partner. 


Worcester, Mass. A writer in the Spy says : 

Passing along Main street last evening, I was at- 
tracted by the sonnd of voices as of “many waters,” 
&e., &e. Kollowing the melodious sounds, I soon 
reached Brinley Hall, ascertaining at once the pleas- 
ing music I had heard to be made hy the Mozart and 
Beethoven Choral Union. I fourd more than one 
hundred and fifty interested singers, led by the efti- 
cient and popular conductor, Carl Zerrahn—the work 
in hand Beethoven’s “‘Engedi,” or ‘ David in the 
Wilderness.” I was told the society numbers over 
two hundred active members ; that their musical li- 
brary is valued at more than nine hundred dollars, 
ete. Iwas also informed that the “Union” intend 
rendering “Engedi,” with various selections, making 
up a meritorious and interesting miscellaneous con- 
cert, on the evening of our annual Fast. 

This is well; but why not sing Beethoven’s music 
to the words and subject of his own choice, “Christ at 
the Mount of Olives,” instead of this English perver- 
sion of it into “‘Engedi ?” 

Mrs. Van ZANDT AND OTHER Sincers. This 
lady, whom many will recollect as having made a 
very favorable impression at the great Musical Festi- 
val of the Handel, and Haydn Society in this city, two 
years ago, is meeting with very great success in ope- 
ra abroad. According to a correspondent in War- 
saw, Kussia, Mrs. Van Zandt began a six months’ 
engagement in that city in November last, with the 
Russian Government, making her debut in Lucia, 
and achieving an “immense success ;” since which 
she has appeared nine times as Margherite in‘‘Faust,”’ 
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with increasing popularity at each representation. 
Her repertoire now consists of fourteen operas. She 
goes to Vienna to sing during the month of May. 
Her movements after that date are not given. 

Our correspondent also refers to the success of 
Mrs. Kempton in opera at Milan, and likewise to the 
melancholy demise of Mrs. Ford, another Boston 
lady, which has been previously referred to. 

It is pleasant to record the success of American 
ladies in the Old World ; and many more are destin- 
ed to take a high rank in the profession, among whom 
may be named Miss Annie Cary as one of the most 

romising, if reports are to be credited. Miss Hunt- 
ey has already attained to considerable eminence, 
and Miss Whitton is hard at work perfecting herself 


in the divine art.— Transcript, Feb. 9. 


Boston opera-goers of the glorious days of ‘‘the 
first Havana troupe,” at the Howard Atheneum, 
well remember the subject of the following obituary, 
(from the Philadelphia City Item) and will always 
associate him with Tedesco, Ranieri, Vita, Novelli, 
&e. 

Signor Natale Perelli, whose death last week has 
caused universal regret, was born in Milan in 1816, 
and at an early age evinced so decided a talent for 
music that he was placed in the Conservatotre, and 
thoroughly grounded in the rudiments of his art. 
Shortly after his leaving the Conservatoire, he pro- 
duced his first opera, ‘“Osti non Osti,” which possess- 
ed so much merit that it still holds the Italian stage. 
His career having opened so well, he then wrote 
“Clarissa Harlowe,” (which will be remembered by 
all who heard it last year in Philadelphia,) “Belshaz- 
zar,” and many others, which, being the property of 
European managers, have never been heard in Amer- 
ica, but have achieved triumphs in the old world, the 
leading roles having been sung by Medori, Bellini, 
Angelini, and other celebrated vocalists. It will be 
remembered that Perelli sang in opera in Philadel- 
phia in 1847, at the Walnut Street Theatre. His 
adoption of the operatic stage was a mere accident. 
A tenor, petted and spoiled, was to sing in “Lucia,” 
but at the last moment, refused to do so. Rather 
than disappoint the audience Perelli undertook the 
part, and achieved such a success that he was at once 
engaged, and appeared in “Lucrezia Borgia,” ‘Cor- 
rado D’Altamura,” by Ricci, “Due Foscari,” by 
Verdi, “Ernani,” &e. Coming to America with the 
Marti troupe, he created a decided sensation, espec- 
ally in Philadelphia, and was so much admired as an 
artist that our citizens urged him to remain. He 
did so, and Philadelphia has been his home until 
his death. Heat once took a leading position as 
teacher of singing,and became very popular. His 
method was the best, and his pupils number some of 
our finest singers. Hewas an ardent lover of his 
profession, and may be said to have killed himself 
with over-work. Hewas never idle, and the task 
was too great for him. He died from debility, not 
from disease. His pupils at his death numbered at 
least fifty. He was married, but his wife died some 
few years ago, leaving with him two children—a boy 
and girl—now grown, and living near Milan, on a 
beautiful villa Perelli presented them. They have 
never visited America, but every year Perelli made a 
voyage to Europe. He had engaged his passage for 
the coming June, expecting to witness the Great Ex- 
position, His death will be much regretted, for he 
was highly respected by all who knew him, and by 
his loss the cause of music will suffer. Still we 
have Signori Rondinella and Durand. We cannot 
recommend Rizzio, who is not digne de fois, and in- 
ferior to the gentlemen we have named. Perelli left 
a couple of manuscript operas: “Clara di Montalvo,” 
and “Conti di Sperlinga,” which are in the hands of 
Messrs. Constant Guillou and Alfred Durand. We 
trust they will be produced by Perelli’s pupils. On 
Monday he was buried from St. John’s church, with 
very imposing ceremonies. Selections from Mo- 
zart’s “Requiem,” and “Twelfth Mass,” were sung, 
and the Germania Orchestra assisted. Perelli’s pu- 
pils should by all means get up some testimonial to 
his memory Several performances of his new ope- 
ras, the proceeds to go toward erecting over him a 
suitable monument, would be a*good idea. 


Tue Concert FoR THE CreTans. The follow- 
ing correspondence completes the record given in our 


“hast ; 


To Dr. Samuel G. Howe, Hon. John A. Andrew, 
&e., &e., Executive Committee of the Greek Re- 
lief Committee : 

Gentuemen : In behalfof the Concert Committee 
of the Harvard Musical Association, I have the pleas. 
ure of hereby placing in your hands for the relief of 





“exiled and starving women and children of the Cre- 
tan patriotsy” the sum of $2249 22, the net result of 
the concert of the 18th inst. The gross receipts were 
$2460. 

This response of our music-loving citizens to your 
appeal is certainly gratifying, while it shows how 
well a noble Art can plead the cause of Man. Buta 
goodly portion of the large sum realized has to be 
counted as the personal contribution of the artists, 
who not only made the concert so attractive, but who 
each and all freely gave their service. It is for your 
Committee, rather than for us, to name them with 
due credit; and the accompanying programme of 
the concert shows you who they were. Allow us to 
suggest, however, that this sacrifice of time and la- 
bor, on the part of the fifty or more hard-working 
members of the orchestra, was especially significant. 

The pecuniary result is further increased by the 
free offer of the Music Hall on the part of its Direc- 
tors ; by the generosity of Messrs. Alfred Mudge & 
Son in accepting nothing for the programmes; as 
well as by liberal deductions from the fair charges of 
Mr. Peck, whose zeal and judgment in the sale of the 
tickets and otherwise, were invaluable,—of Mr. 
Plumer for printing tickets, and of the Daily Adver- 
tiser and Traveller for advertising. 

Trusting that this concert also indirectly aids the 
Cretan cause, by inspiring a more general interest in 
it, I remain, gentlemen, with great respect, 

Youn servant, 


Boston, February 22, 1867. 


Greex RELIEF ri Smear 


Joun S. Dwicar. 


OFrFice, 20 Brom¥FreLp STREET, 
Boston, Feb. 25, 1867. 


To John S. Dwight, Esq. Dear Sir—We beg to 
tender through you to the concert committee of the 
Harvard Musical Association our most earnest thanks 
for the very noble sum of $2249 22, which you have 
sent us as the net proceeds of the concert given in 
the Music Hall on the 18th inst. in behalf of “the 
exiled and starving women and children of the Cre- 
tan patriots.” 

So generous a response to our appeal, on the part 
of the public, is extremely gratifying as an indica- 
tion of the general interest which the heroic struggle 
of these gallant islanders for their freedom against 
the whole force of a great empire has awakened 
among us, and of the sympathy with which the suf- 
ferings and miseries it has brought in its train are ro- 
garded. 

It is hard to find in history a conflict that can com- 
pare with this for the heroism and self-sacrifice with 
which it has been conducted, or for the importance 
of the issue it involyes—that issue being, as we all 
know, no less than the regeneration of the fairest 
part of the world, the seat of that ancient civiliza- 
tion to which the modern is so deeply indebted for 
many of its greatest treasures in literature and art ; 
and the final emancipation of Christian nations from 
the domination of an alien and barbarous race. 

It was an exceedingly beautiful thought of yours 
that art should lend its aid to a cause so holy, and the 
good taste and good judgment with which yon have 
given effect to the thought do equal honor to you 
and to those who have co-operated with you. 

The magnificent orchestre of the Symphony Con- 
certs has a special claim upon our gratitude for its 
costly offering of time and labor,—an offeriug which, 
from the sacrifives it entails upon the industrious and 
able artists that compose the orchestra, the public 
will surely not fail to appreciate. ‘The Orpheus Mu- 
sical Society, Miss Houston and Mr. P. H. Powers, 
the distinguished pianists, Mr, Otto Dresel, Ernst 
Perabo, B. J. Lang, and Hugo Leonhard ; and the 
accomplished conductors, Messrs. Carl Zerrahn and 
August Kreissmann, have all nobly crowned the fa- 
vor in which they are held among us by this gracious 
consecration of their high artistic powers to the illus- 
tration of the strength and delicacy of that sentiment 
of brotherhood which makes the cause of freedom the 
common concern of every enlightened and high-mind- 
ed man and woman the world over. 

To these eminent artists, as well as to all the other 
persons you have enumerated in your letter as help- 
ing to achieve the great success of this concert, the 
Executive Committee beg now to tender their warm- 
est thanks on behalf of those they have the honor to 
represent. 

And assuring you that the money thus generously 
contributed shall find its way in the quickest and 
most efficacious manner to the unfortunate persons 
it is meant to succor, we remain, with very great re- 
gard, my dear sir, Faithfully yours, 

Samuet G. Howe, Joun A. ANDREW, 

Amos A. Lawrence, Hermann J. WARNER, 

Horatio Woopman, 

Executive Committee. 





Special Hotices. 





DESCRIPTIVE LIST OF THB 
BATEAeaTtT MU BIC, 
Published by Oliver Ditson & Co. 





Vocal, with Piano Accompaniment. 


Welcome to Jenny. Ballad. J. S. Cox. 30 
Commences ‘‘O why are the flowers so fragrant to- 
day?” and is uncommonly pretty. Good chorus. 
God be merciful unto us, and bless us. (Deus 
Misereatur in C). Anthem. J. R. Fairlamb. 65 
A good anthem, with choruses, interspersed with 
solos. In C, but varies to the keys of A and G. 
Beautiful Highlands. Scottish Ballad. 30 
Sung by Mrs. Howard Paul, and is quite singable 
and melodious. 
Sing me that song again. Song. J. W. Murdock. 30 
O Elinor. Song and quartet. “i - 
Two good songs. Inthe last ‘‘O Elinor,” rings out 
very melodiously in the chorus. 
The good-bye at the door. Duet. S. Glover. 40 
An excellent piece, musically and morally. 
Syill he kept thinking. Ballad. J. P. Ordway. 30 
Pretty ‘‘soldier boy” ballad. 
Outside her window. Song. Wadsworth. 40 
Commended to despairing lovers. Pretty. 
Sweet is true love. Song. Blumenthal. 40 
Words by Tennyson. Deeply pathetio. 


Instrumental. 


Meditation. Caprice Etude. W.J. MM’ Dougall. 75 
Of much merit. Difficult, but has a rich melody, 
and worthy of careful study by amateurs. 
Beautiful Lena. Transcription. _V. B. Aubert. 40 
The original melody, by Siebert, isa charming one, 
and the transcription is graceful, and not difficult. 
Blue Bird Polka. V. B. Aubert. 35 
Quite elegant, and when skilfully played, fills the 
air with sweet warblings. Easy medium difficulty. 
Lena, March sentimentale. S. G. Pratt. 35 
Contains the melody of ‘‘Beautiful Lena.” 
Flowers of Memory Schottisch. A. Berge. 30 
Delicate and sweet. Easy medium difficulty. 
Fresh Hopes. “Land of Dreams.”’ C. Grobe. 40 
The Vesper Bell. “ “ = we 
Both are excellent instructive pieces, and the last 
is especially pleasing and delicate. 
The Naiads Barcarole. E. Mack. 40 
Very neat and piquant, and not difficult. 
La Zingara, or the “Bohemian Girl.”’B. Richards. 40 
One begins to play this with the inward inquiry, 
“what can Richards make of these well-worn melo- 
dies 7°’ but so charmingly and in such novel forms 
are they arranged, that on laying it down, one be- 
lieves to have played something entirely new. 
The Sociable Lancers. C. Weingarten. 
Sociable fellows, these Lancers, no doubt, but th at 
is not the meaning. Mr. ‘‘Wine-garden” has done a 
good thing for sociable parties, in which, we suppose, 
the millinery rather predominates over the military 
department. 
La Gaditane Polka. C. Bizot. 30 
One of the prettiest of polkas, and has the merit of 
being quite different in form from others. 
Dew Drop Waltzes. D’Albert. 4 hands. 
F.. S. Davenport. 1.00 
Sprightly, and usefal for learners. 


Books. 


uo 
i] 


Hetrer’s Art or PurasineG, with foreign fin- 
gering. Book 1. $1.75 
= $2.00 
Many learners have little natural taste in playing. 
Such studies as the above have sometimes a remarka- 
ble effect in awakening and strengthening sucha fac- 
ulty; and learners in general will not regret a few 
weeks or months spent in their study. 





Musicsr Mar.—Musicissent by mail, the expense being 
two cents for every fourounces,or fraction thereof. Persons 
ata distance will find the conveyance a saving of time and 
expense in obtaining supplies. Books can also besent at 
double these rates. 
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No 26. AND GOD SAW EVERYTHING THAT HE HAD MADE. 
RAPHAEL. 





REC.T. 
And God saw ev’-ry thing that He had made, and 





ACCOMP. 





good; and the hea-ven-ly choir, in song di- vine, thus elo-sed the sixth day : 








INo. 27. ACHIEVED IS THE GLORIOUS WORK 
CHORUS. Vivace. 


Soprano. 
ALro. 
Tenor. 


Basso. 


VIVACE. 


i=88. 





A-chiev - ed glo - rious work ; 


A-chiev - ed is the glo-rious work; The 


A-chiev - ed is glo-rious work; 


A-chiev - ed is the glo-rious work; The 














68 st 
The Lord 
is pleas’d, 


The 


Lord be - holds, 
the Lord be - holds, 
the Lord be holds, 


be - holds, 


In of- ty etrains 
f-ty strai -joies, I 
In }of-ty strains re-joiee, In 


let we...... re-joice, let us re- joice, 





- holds 


lof-ty strains 
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- holds it, and 























breath va - nishin-to dust, 
—_— 


their breath a-way, They va - nish in-to dnst. 
_—_ 





GABRIEL. 












URIEL. Thou send - _ est forth thy breath a - gain, 





RAPHAEL. Thou send - est forth thy breath a - gain, 













send - est forth thy breath a - gain, 





re - turns; 
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with increasing popularity at each representation. 
Her repertoire now consists of fourteen operas. She 
goes to Vienna to sing during the month of May. 
Her movements after that date are not given. 

Our correspondent also refers to the success of 
Mrs. Kempton in opera at Milan, and likewise to the 
melancholy demise of Mrs. Ford, another Boston 
lady, which has been previously referred to. 

It is pleasant to record the success of American 
ladies in the Old World ; and many more are destin- 
ed to take a high rank in the profession, among whom 
may be named Miss Annie Cary as one of the most 

romising, if reports are to be credited. Miss Hunt- 
be has already attained to considerable eminence, 
and Miss Whitton is hard at work perfecting herself 
in the divine art.—Zranscript, Feb. 9. 


Boston opera-goers of the glorious days of ‘the 
first Havana troupe,” at the Howard Atheneum, 
well remember the subject of the following obituary, 
(from the Philadelphia City Item) and will always 
associate him with Tedesco, Ranieri, Vita, Novelli, 
&e. 

Signor Natale Perelli, whose death last week has 
caused universal regret, was born in Milan in 1816, 
and at an early age evinced so decided a talent for 
music that he was placed in the Conservatotre, and 
thoroughly grounded in the rudiments of his art. 
Shortly after his leaving the Conservatoire, he pro- 
duced his first opera, “Osti non Osti,” which possess- 
ed so much merit that it still holds the Italian stage. 
His career having opened so well, he then wrote 
“Clarissa Harlowe,” (which will be remembered by 
all who heard it last year in Philadelphia,) “Belshaz- 
zar,” and many others, which, being the property of 
European managers, have never been heard in Amer- 
ica, but have achieved triamphs in the old world, the 
leading roles having been sung by Medori, Bellini, 
Angelini, and other celebrated vocalists. It will be 
remembered that Perelli sang in opera in Philadel- 
phia in 1847, at the Walnut Street Theatre. His 
adoption of the operatic stage was a mere accident. 
A tenor, petted and spoiled, was to sing in “Lucia,” 
but at the last moment, refused to do so. Rather 
than disappoint the audience Perelli undertook the 
part, and achieved such a success that he was at once 
engaged, and appeared in “Lucrezia Borgia,” ‘“Cor- 
rado D’Altamura,” by Ricci, “Due Foscari,” by 
Verdi, ‘Ernani,” &. Coming to America with the 
Marti troupe, he created a decided sensation, espec- 
ally in Philadelphia, and was so much admired as an 
artist that our citizens urged him to remain. He 
did so, and Philadelphia has been his home antil 
his death. Heat once took a leading position as 
teacher of singing,and became very popular. His 
method was the best, and his pupils number some of 
our finest singers. Hewas an ardent lover of his 
profession, and may be said to have killed himself 
with over-work. Hlewas never idle, and the task 
was too great for him. He died from debility, not 
from disease. His pupils at his death numbered at 
least fifty. He was married, but his wife died some 
few years ago, leaving with him two children—a boy 
and girl—now grown, and living near Milan, on a 
beautiful villa Perelli presented them. They have 
never visited America, but every year Perelli made a 
voyage to Europe. He had engaged his passage for 
the coming Jane, expecting to witness the Great Ex- 
position. His death will be much regretted, for he 
was highly respected by all who knew him, and by 
his loss the cause of music will suffer. Still we 
have Signori Rondinella and Durand. We cannot 
recommend Rizzio, who is not digne de fois, and in- 
ferior to the gentlemen we have named. Perelli left 
a couple of manuscript operas: “Clara di Montalvo,” 
and “Conti di Sperlinga,” which are in the hands of 
Messrs. Constant Guillou and Alfred Durand. We 
trust they will be produced by Perelli’s pupils. On 
Monday he was buried from St. John’s church, with 
very imposing ceremonies. Selections from Mo- 
zart’s “Requiem,” and “Twelfth Mass,” were sung, 
and the Germania Orchestra assisted. Perelli’s pu- 
pils should by all means get up some testimonial to 
his memory Several performances of his new ope- 
ras, the proceeds to go toward erecting over him a 
suitable monument, would be a»good idea. 


Tue Concert For tne Cretans. The follow- 
ing correspondence completes the record given in our 
“last: | 
To Dr. Samuel G. Howe, Hon. John A. Andrew, 
&e., &e., Executive Committee of the Greek Re- 
lief Committee : 
Gentuemen : In behalfof the Concert Committeo 


of the Harvard Musical Association, I have the pleas- 
ure of hereby placing in your hands for the relief of 








“exiled and starving women and children of the Cre- 
tan patriotsy” the sum of $2249 22, the net result of 
the concert of the 18th inst. The gross receipts were 
$2460. 

This response of our music-loving citizens to your 
appeal is certainly gratifying, while it shows how 
well a noble Art can plead the cause of Man. Buta 
goodly portion of the large sum realized has to be 
counted as the personal contribution of the artists, 
who not only made the concert so attractive, but who 
each and all freely gave their service. It is for your 
Committee, rather than for us, to name them with 
due credit; and the accompanying programme of 
the concert shows you who they were. Allow us to 
suggest, however, that this sacrifice of time and la- 
bor, on the part of the fifty or more hard-working 
members of the orchestra, was especially significant. 

The pecuniary result is further increased by the 
free offer of the Music Hall on the part of its Direc- 
tors; by the generosity of Messrs. Alfred Mudge & 
Son in accepting nothing for the programmes; as 
well as by liberal deductions from the fair charges of 
Mr. Peck, whose zeal and judgment in the sale of the 
tickets and otherwise, were invaluable,—of Mr. 
Plumer for printing tickets, and of the Daily Adver- 
tiser and Traveller for advertising. 

Trusting that this concert also indirectly aids the 
Cretan cause, by inspiring a more general interest in 
it, I remain, gentlemen, with great respect, 

Youn servant, 
Joun S. Dwicur. 

Boston, February 22, 1867. 


Greex Revier ComMMITTER, 
Orrice, 20 Brom¥reE_p STREET, 
Boston, Feb. 25, 1867. 


To John S. Dwight, Esq. Dear Sir—We beg to 
tender through you to the concert committee of the 
Harvard Musical Association our most earnest thanks 
for the very noble sum of $2249 22, which you have 
sent us as the net proceeds of the concert given in 
the Music Hall on the 18th inst. in behalf of “the 
exiled and starving women and children of the Cre- 
tan patriots.” 

So generous a response to our appeal, on the part 
of the public, is extremely gratifying as an indica- 
tion of the general interest which the heroic struggle 
of these gallant islanders for their freedom against 
the whole force of a great empire has awakened 
among us, and of the sympathy with which the suf- 
ferings and miseries it has brought in its train are re- 
garded. 

It is hard to find in history a conflict that can com- 
pare with this for the heroism and self-sacrifice with 
which it has been conducted, or for the importance 
of the issue it involves—that issue being, as we all 
know, no less than the regeneration of the fairest 
part of the world, the seat of that ancient civiliza- 
tion to which the modern is so deeply indebted for 
many of its greatest treasures in literature and art ; 
and the final emancipation of Christian nations from 
the domination of an alien and barbarous race. 

It was an exceedingly beautiful thought of yours 
that art should lend its aid to a cause so holy, and the 
good taste and good judgment with which yon have 
given effect to the thought do equal honor to you 
and to those who have co-operated with you. 

The magnificent orchestre of the Symphony Con- 
certs has a special claim upon our gratitude for its 
costly offering of time and labor,—an offeriug which, 
from the sacrifices it entails upon the industrious and 
able artists that compose the orchestra, the public 
will surely not fail to appreciate. ‘The Orpheus Mu- 
sical Society, Miss Houston and Mr. P. H. Powers, 
the distinguished pianists, Mr, Otto Dresel, Ernst 
Perabo, B. J. Lang, and Hugo Leonhard ; and the 
accomplished conductors, Messrs. Carl Zerrahn and 
August Kreissmann, have all nobly crowned the fa- 
vor in which they are held among us by this gracious 
consecration of their high artistic powers to the illus- 
tration of the strength and delicacy of that sentiment 
of brotherhood which makes the cause of freedom the 
common concern of every enlightened and high-mind- 
ed man and woman the world over. 

To these eminent artists, as well as to all the other 
persons you have enumerated in your letter as_help- 
ing to achieve the great success of this concert, the 
Executive Committee beg now to tender their warm- 
est thanks on behalf of those they have the honor to 
represent. 

And assuring you that the money thus generously 
contributed shall find its way in the quickest and 
most efficacious manner to the unfortunate persons 
it is meant to succor, we remain, with very great re- 
gard, my dear sir, Faithfully yours, 

Samvuet G. Howe, Joun A. ANDREW, 

Amos A, Lawrence, Hermann J. WARNER, 

Horatio Woopman, 

Executive Committee. 





Special Hotices. 


DESCRIPTIVE LIST OF THR 
A THEAaAT atvwueitc, 
Published by Oliver Ditson & Co. 








Vocal, with Piano Accompaniment. 


Welcome to Jenny. Ballad. J. S. Cox. 30 
Commences ‘‘O why are the flowers so fragrant to- 
day?’ and is uncommonly pretty. Good chorus. 
God be merciful unto us, and bless us. (Deus 
Misereatur in C). Anthem. J. R. Fairlamb. 65 
A good anthem, with choruses, interspersed with 
solos. In C, but varies to the keys of A and G. 
Beautiful Highlands. Scottish Ballad. 
Sung by Mrs. Howard Paul, and is quite singable 
and melodious. 
Sing me that song again. Song. J. W. Murdock. 30 
O Elinor. Song and quartet. ™ > | ae 
Two good songs. Inthe last ‘‘O Elinor,” rings out 
very melodiously in the cherus. 
The good-bye at the door. Duet. S. Glover. 
An excellent piece, musically and morally. 
Syill he kept thinking. Ballad. J. P. Ordway. 
Pretty ‘soldier boy” ballad. 
Outside her window. Song. Wadsworth. 
Commended to despairing lovers. Pretty. 
Sweet is true love. Song. Blumenthal. 
Words by Tennyson. Deeply pathetio. 


30 


40 


30 


40 


Instrumental. 


Meditation. Caprice Etude. W.J. Af’ Dougall. 
Of much merit. Difficult, but has a rich melody, 
and worthy of careful study by amateurs. 
Beautiful Lena. Transcription. _V. B. Aubert. 
The original melody, by Siebert, isa charming one, 
and the transcription is graceful, and not dificult. 
Blue Bird Polka. V. B, Aubert. 
Quite elegant, and when skilfully played, fills the 
air with sweet warblings. Easy medium difficulty. 
Lena, March sentimentale. S. G. Pratt. 35 
Contains the melody of ‘‘Beautiful Lena.” 
Flowers of Memory Schottisch. A. Berge. 
Delicate and sweet. Easy medium difficulty. 
Fresh Hopes. “Land of Dreams.’  C. Grobe. 
The Vesper Bell. ai “ “ 
Both are excellent instructive pieces, and the last 
is especially pleasing and delicate. 
The Naiads Barcarole. E. Mack. 
Very neat and piquant, and not difficult. 
La Zingara, or the “Bohemian Girl.”’B. Richards. 
One begins to play this with the inward inquiry, 
“what can Richards make of these well-worn melo- 
dies ?”” but so charmingly and in such novel forms 
are they arranged, that on laying it down, one be- 
lieves to have played something entirely new. 
The Sociable Lancers. C. Weingarten, 
Sociable fellows, these Lancers, no doubt, but th at 
is not the meaning. Mr. ‘*Wine-garden” has done a 
good thing for sociable parties, in which, we suppose, 
the millinery rather predominates over the military 
department. 
La Gaditane Polka. C. Bizt. 30 
One of the prettiest of polkas, and has the merit of 
being quite different in form from others. 
Dew Drop Waltzes. D’Albert. 4 hands. 
F’.. S. Davenport. 1.00 
Sprightly, and useful for learners. 


Books. 


35 


30 


40 


40 


40 


40 


ow 
= 


Hetrer’s Art or Purasine, with foreign fin- 
gering. Book 1. $1.75 
- 2. $2.00 
Many learners have little natural taste in playing. 
Such studies as the above have sometimes a remarka- 
ble effect in awakening and strengthening sucha fac- 
ulty; and learners in general will not regret a few 
weeks or months spent in their study. 





Musicsr Mar.—Musicissent by mail, the expense being 
two cents for every fourounces,or fraction thereof. Persons 
ata distance will find the conveyance a saving of time and 
expense in obtaining supplies. Books can also besent at 
double these rates. 
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No 26. AND GOD SAW EVERYTHING THAT HE HAD MADE. 
RAPHAEL. 








REC.T. 
And God saw ev’-ry thing that He had made, and was ve-ry 


—- 





ACCOMP. 





ae A 


and the hea-ven-ly choir, in song di- vine, thus clo-sed the sixth day : 


good ; 








No. 27. ACHIEVED IS THE GLORIOUS WORK 
CHORUS. Vivace. 





Soprano. 


ALTo. 


Tenor. 


Basso. 


VIVACE. <¢ 


i=88. 


A-chiev 2 glo - rious work; 


A-chiev glo-rious work; 


A-chiev glo-rious work; 


A- chiev ed is the glo-rious work; 
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68 St I! 
The Lord 
is pleas’d, i i 


- holds 





- holds it, and 


ul 
Lord be - holds, q 
the Lord be - hole, ie well plene’d. 
the Lord be holds, ie well pleavd. | 
| 
be - holds, well pleas’d. “ é 
; 
3 











ri aia neta 
ee 


In Jof-ty strains 
lof- ty strains re-joiee, In 


vee Fe - joice, let us re - joice, 
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ae 2 
yo ma 
«© ty strains let us re - joice ; 


- joice, In lof-ty strains let us re - joice, let us re- joice; 


- joiee, let te - joice; Our song let 


strains, - ty strains let re - joice ; 


= 
¥ 


the praise of God, Our song let 


God, the praise of God, the praise of God, 


praise of God, the praise of God, praise of God, the praise of God, 


Our song let be the praise of God 


be the praise of God, the praise of God, the praise of God. In lof- ty strains 


Our song let be the praise of God, the praise of God. In lof-ty strains 


Our song let praise of God, the praise of God. lof- ty strains 


be 











us re-joice; Oursong let be 


let us re-joice: song let be 


let us re-joice; Oursong let be 


us re-joice ; Our song let 


strains let us re-joice ; song let 


let us re-joice ; Our song let 


praise of God. 


praise of od. 


praise of 


the praise of God, 


the praise God, 


the praise of 


the praise of the praise of God, the 
the praise God, the praise of God, the 


the praise of God, the praise of 
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No. 27. ON THEE EACH LIVING SOUL AWAITS. 
TRIO. Poco Anaero. GABRIEL. 
Sopran. 
? ORIEL. 
TENoRE, 






POCO Cantabile. 
ADAGIO. 


J=66. 


From thee, O _ Lord, all seek their food; ' 


Thou o - pen-est thy hand, Thou’ o - pen-est thy 


fill - - est, and fill with good ; 
eT pn, 

















each li - ving soul a-waits; From thee, O Lord, all seek their food; Thou 





each li - ving soul a-waits; From thee, O Lord, all seek their food; Thou 
ee 











o - pen-est thy hand, And fill - est, and fill 


a, 





eect with good ; 
sen. 





o - pen-est thy hand, And fill - est,and fill - - est all....... with good ; 
it 













EE. 
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RAPHAEL. 


With sud 





But when thy face, O Lord! is hid, 





ter - - ror they are struck; Thou tak’st 














ASA os 


ne 



















breath va - 





their —_ breath a-way, They va - nish in-to dnst. 
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GABRIEL. 


URIEI - est forth thy breath a - gain, 


RAPHAEL send - est forth thy breath a - gain, 


- est forth thy breath a - gain, 


re - turns; 
































- vedearthun-folds new strength and pew de - lights, 


- ved earth un - folds new strength and new de-lights, and new de - lights, 


ved earth un - folds new strength and new de-lights, and new de - lights, + 


a __ 


ved earth un - folds strength... and new de - 


ved earth un - strength... and new de - 


ved earth un - folds new strength... and new de - lights, 




















RE cn etene scaapasnaensne new strength and new delights, And life with vigor 
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strength.. and new de- lights, new ‘ait and new delights, And life with I yetame, - 
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- ved earth un - folds new, strength... and new de - 
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new strength and new delights. 





new strength and new delights. 


strength.. and new de- lights, newstrength and new delights. 
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ACHIEVED IS THE GLORIOUS WORK.—Sgconp Cuorvs. 
CHORUS. Vivace. 





Borrano. 
f Achieved glo - rious work, Oursong let 
ALTo. 
; f Achieved is the glo-rious work; Oursong let be the praise of God, 
Teor, 
f Achieved is the glo-rious work ; Our song.. let 
Basso. =e 
f Achieved is the glo-rious work ; Our song the praise of God, our 
VIVACE. 
J=88 


praise of God, the praise of God, praise of God. 


the praise of God, the praise of God, the praise of God. 


praise of God, the praise of God, the praise of God. 


be the praise of God, the of God, the of God. 
[. oe 2-92 


He, sole on high, -alt-ed reigns.... Hal-le - lujah, Hal-le-u - 
———— 


Glo - ry to hisnamefor ev - - er. He, sole on high, ex-alt-ed reigns..... Hal-le-]u - 


. . . tr 














to hisnaméforev - 
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He, sole on high, ex-alt-ed reigns 


He, sole on high,.. ex-alt-ed reigns... Hal-le - lu-jah. 


- jah, Hal-le-]u- jah. 


- jah, Hal-le-lu- jah. 





He, sole on high, 


He, sole 


He, sole on high,... 
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Glo - ry to his 


Glo - ry to his name for 





er ex-alt-ed reigns..... 
Glo - - ry to his name for ev - 


-lu- jah. name for 


He, sole on high, ex - alt-ed_ reigns............ 


name for ev - 
on high, ex-alt - ed reigns,... he, sole-on 
—~ 


He, sole on high, ex - 
ae 


ex-alt-ed reigns 


~ 
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He, sole on high, 


on hi gh, ex-alt- ed reigns, OR Stns oe 


ex-alt-ed reigns, Hal- 
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to his name for 


‘ jah, 


his name for ev 


to his name for 


Hal - le - lu - 


lu - jah, Hal-le-lu- 























e, sole on high, He, sole on 


- jah. He, sole on high, He, 


- jah. 


- jah. 


a 


reigns. Hal - 


reigns.... Hal-le - 


ry to his namefor ev 


ex - alt - ed reigns. 


high, ex - alt - ed 


- ed reigns. Hal - le 


He, sole on high, a 





high, ex-alt-ed reigns, 


sole on _ high, ex - alt - reigns, ex -alt - ed 


He, sole on high, 
-le - lu- jah, Hal- le - lu - jah. He, sole on 


sole on high, 


Hal- le - lu- jah, Hal-le - lu - jah, Hal- le - lu - jah. 
Hal-le- lu - jah, -le- lu - jah. 
al - le-- lu - jah, Haj - le - lu - jah. 


eeeees Hal-le- lu - jah. 








name for » ev , -lu-jah. 


- + ry to his namefor ev 5 Hal-le - lu - jah. 


- - fy to his name for ev i Hal-le - lu - jah. 


Hal-le - lu - 


Be. 





Hal-le-lu-jah, Hal-le-lu - j Hal - le - lu - 


Hal - le - ry to his name for 


Hal - le - lu-jah. - ry to his name for 


- jah, Hal-le-lu - jah. Glo-ry to his name for 
N 


- jah,. Glo-ry to hisnamefor ev name for 


- jah. Glo 


» Hal-le-lu - jah. : to his name 


to hisnamefor ev - to his name for 
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e, sole on high, 


He, sole on high, -alt - 


He, sole 


high, ex - alt- ed reigns,... 


Hal-le -lu- jah, 


- lu- jah. 


Hal- le - lu - jah, 


—_ 


fs 


jah, 
jah, Hal - le - lu - jah, 
jah, Hal-le - lu - jah, 


jah, 


J 


fs 


Hal - le - lu- jah, Hal - le - lu - jah, 


Hal-le - lu - jah,.. 


Hal - le - lu - jah, Hal-le - 





reigns, ex-alt - 


e, sole on high, ex - alt-ed reigns, 


on high,ex - alt 


ex-alt-ed reigns, 


al - le - lu - jah. Hal - le 
a 
Hal - le 


Hal - - lu- jah, 
———_ 


= 


Hal-le-lu - jah... He, sole on high, 


lu - jah. He, sole on high,.. 


-le - lu - jah, Hal-le- lu - jah, He, sole on 


Hal - le-lu - jah. He, sole on 
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reigns, ex-alt-ed reigns......... Hal-le - lu-jab,Hal-le-lu - jah, Hel - le - lu - 
| = — ne 
a aes 
ex-alt-ed reigns, ex-alt-ed reigns......... Hal-le - lu-jah,Hal-le-lu - jah, Hal - le - lu - 








high,.. ex-alt-ed reigns, ex-alt-ed reigns......... Hal-le-lu- jah, Hal - le - 
= ~~ oa 
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Glo-ry to hisnamefor ev - ; He, sole 3 ed reigns. 


He, sole on high, ex - alt-ed ex-alt-ed reigns, 
= 


Glo-ry to hisnamefor ev - ie, wile. - ed reigns, 


He, sole on high, ex - alt-ed reigns, ex -alt-ed reigns, 


iid dd + fT Bl +a ed 


> 
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ex-alt-ed reigns. Hal - le - lu - jah, Hal --le - lu - jah. 


ex-alt-ed reigns. - lu - Hal - le - lu - jah. 


ex-alt-ed reigns. Hal - le - lu - jah, Hal - le- lu - jah. 





END OF THE SECOND PART. 




















PART THIRD. 


No. 28. InrropucTIoN aND Recir.—IN ROSY MANTLE APPEARS. 


a } 
INTRODUCTION. ™ ~<a — =~ 
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4 RE oe » rm 








2s in ro-sy mantle appears, by mu-sic sweet a-wak'd, the morn-ing, young and fair. 
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From heav’ns an-gel-ic choir Pure har - mo-ny de 


I Pf 


on ra- vish’d earth. Be- hold the bliss-ful 


pair, where hand in hand they go ; their glowing looks _ex-press the thanks that 


swell their grateful hearts. A louder praise of God, their lips shall utter soon ; 


om - ——_ 


Pir moto. 


Then let our voices ring, u - nited with their song. 
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No. 29. : BY THEE WITH BLISS. 
DUET and CHORUS. Apaato. 





ADAGIO. 


d=60. 





bliss, - - teous Lord! 


thee with bliss, 
ae, 
e _—“—_“’. 


stor’d ; 


stor’d ; 
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great, 


—_ 


This world, 80 great, 80 won - der - ful, 


a 8 


der-ful, Thy 


This world, won - der-ful, 

















heav’n 
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- teous Lord! 


O _boun - teous Lord! 


er blessed be his pow’r, er blessed be his 


er blessed be his pow’r, 


er blessed be his pow’r, er blessed be his 


er blessed be his pow’r, er blessed be his 


—_ 
8 


his name be ev - er 


his name be ev - er 


his name be ev - er 


hisname beev-er mag - 


i an ca 
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so wonderful, migh 
—~ 


great, so wonderful, Thy migh 


His name, 


His name, 


world, 


world, 


ev-er ni-fied, 


ev -er ni-fied, 


ni-fied, 


ni-fied, 


ty hand 


ni- fied, 


ni- fied, 


won-derful, 


Thy 























Thy migh - ty 


Thy migh - ty 
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has fram’d, Thy migh-ty 


has fram’d, Thy migh-ty 
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OF STARS THE FAIREST. ADAM. 







No. 29. (Ccontinued.) 





Vorce, 
DUET and CHORUS. Of stars the 


ALL} SRETTO. mezza voce. 


f= 132. 







= BY 


fair - est pledge of day, that crowns the smil-ing 


4 





! 
+ 
And thoy, bright sun, that cheer’st the world, eye and soul of 


io ae 


fm’ 


} 
7s 





and thou, bright sun, that cheer’st the world, 


PR i i 


CHORUS.—soprano. 





in your ex- ‘al-migh - ty 


TENORE. in your ex- tend - ed 


Proclaim in your ex- tend - ed 


CHORUS. 


eye and soul of all, Pro-claim in your ex-tend-ed 
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pow’r and praise of God, and praise of — God, Pro - claim,.... 
oo, 
course, Pro-claim Th’al-mighty pow’r and praise of God, Th‘al- 


course, Pro- claim, pro- claim Th’al-mighty pow’r and praise God, 
2 e a! 
i Tt 
a op hE 
4 J 

t —s 7 al aa > Re 7: | oe 
>. s ” = v 
Pro - claim in your ex-tend-ed course Th’al - 
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Th’al-mighty pow’r and praise of God, and praise of 


-migh - - ty pow’rand praise of God, and praise of God, and praise of 


Th’al-mighty pow’r and praise of God, and praise of God. 


-migh - - ty powvrand God, and praise of God, and praise of 


Lo. 





EVE. 





And thou that rul’st the si-lent And all ye star-ry host, 


—_ 4 


ry 
¥ 


ma 
~~ 


spread wide, and ev -’ry-where spread wide 
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PRONOUN. sss 5 casceess) eee eens and 


ral songs a- bout, 


- ral songs a - bout. Ye mighty 
’ 


ev - ‘ry-where his praise 
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Your ceaseless changes make, Your ceaseless changes 








e - lements, by His pow’r 
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that rise and fall thro’ th’air, 
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EVE. 
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Re - sound the praise of God our Lord, Re- 
SOPRANO. CHORUS. 
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the praise of 


- sound the praise of 


Lord, 
---g— 


Lord, 











God our 


God our 


praise of God our 


praise of God otr 
praise of God our 


sound 


sound praise of God our 
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and great 


and great hi might, 


name, 
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his praise;.... and 





ee 


bd 


wave your tops, ye pines 


ex - hale, flow - - ers breathe, 


breathe , to i your balm - - y_ scent. 


mf 


<= 
ee 









































- - YY eseent. 
ADAM 


that low-ly 





ye birds that 


that on mountains state- tread, 


~~ 


hea - ven’s gate, 
_ 


that swim the stream, 


a, 
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crea - - tures all, ex- tol the 


- tures all, ex- tol the 


SOPRANO. CHORUS. 


tures all, 


tures all, 


tures all, 


tures all, 
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him ee - le-brate, him,...... | him mag-ni - fy. 





srate, him mag-ni - fy, Him.... 











him ce - le - brate, Bibs <5 6k% 





- brate, him mag-ni - fy, Hin,... 
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- brate, mag-ni - fy, Him,... him ce - le-brate, tee i i ; 













him ce - le-brate, —him,...... 





- brate, him mag-ni 









him ee - le-brate, him,...... him mag-ni - fy. 





- brate, him mag-ni 








him ce - le - brate, evry him mag - ni - 





- brate, him mag-ni 





EVE. 





and sha - made vo-cal by our song.... 


hills, and sha - made vo- by our song. 
—e..., 
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From morn 


From morn 


grate. - - hymns.... of praise, 


grate - ful hymns of praise, 


you 


shall re- peat, From morn to 


grate - ful, 
Wate 


you shall 


you shall 


From 


shall 
_ —- 


From morn 


Te - peat 


shall re- peat our 











praise. 
TUTTI. 
SOPRANO. 


Hail! boun - 


teous Lord! 


teous Lord! 


teous Lord! 


teous Lord! 
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Al - migh - - - fy, hail! 
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eall’d forth this wond’ rous frame, 
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heav’ns and earth y  pow'’r a-dore; The heav’ns and earth thy pow'r 


a | 


‘heav’ns and earth y pow'r The heav'ns and earth thy pow’r 


heav’ns and earth thy pow’r The heav'ns and earth thy pow'r 


ad 


- dore ; heav’ns dore ; 


-dore; The  heav’ns ; earth ; a - dore; 


-dore; The heav’ns ae at a - dore; 
pp REET ERS 


-dore; The earth a - dore; 


praise now and e praise Thee now and 


We praise Thee now and ey - er - more, 
We praise Thee noW and ev - 
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praise Thee now and We praise Thee now and 
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We praise Thee now and er-more, 
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OUR DUTY WE HAVE NOW PERFORMED. 


RECIT. (Avam anv Err.) 
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GRACEFUL CONSORT. 
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ADAM. 


The dew- morn, O, how she quick-ens all! 
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thee, But, without thee, what is to me 
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ARGUMENT. 


PART I.—The es Church implore the Lord for strength and joyfulness against the fury of the Heathens.—Stephen 
is falsely accused of blasphemy by the Synagogue and the incensed people.—He reprobates their stubbornness, but they, 
unmoved, insist upon his death ;—they hear the ancient complaint, how Jerusalem ever killed her Prophets ; but they heed 
it not, and shout, Stone him !—Stephen suffers martyrdom.—Devout men bury him with great lamentation.—Saul, who was 
among the murderers, persecutes the Church.—On his journey to Damascus, Saul-sees a sudden light, and hears the voice 
from Heaven.—The coming glory of the Lord is proclaimed, and the sleepers are ealled upon to awake. — Saul, rising in 
blindness, is led to Damascus.—T here he stays in bitter repentance, till the Lord sends Ananias to him, “ for he prayeth ;” 
and Saul is fully converted.—Then Ananias announces to him the Divine forgiveness, and Saul receives his sight, arises, 
and is baptised.—He preaches Christ, and the congregation praise the wisdom and knowledge of God. 

PART II.—The triumph of Christ’s doctrine is proclaimed.—Paul preaches before the congregation, and the holy Ghost 
selects him and Barnabas as ambassadors.—The multitude acknowledge them as messengers, who preach the Gospel of Peace. 
The Jews are filled with envy, knowing no Saviour, and consult how to kill Paul.—But Paul and Barnabas turn away from 
them, (they were chosen first,) unto the Gentiles. — Paul cures the impotent man at Lystra, and the Gentiles, wondering 
how the 8 themselves have descended as mortals, call them Jupiter and Mercury, and bring offerings, imploring their 
good-wil!.—In repelling this false homage with indignation, Paul directs their minds from vain idols to the one living God, 
whose temple they are, aud who abideth in Heaven.—This only excites the anger of both Gentiles and the Jews ; they accuse 
him of having spoken against Jehovah’s temple, and the Holy Law, and they shout, Stone him! The Lord alone saves Paul 
from this persecution, for to them that are faithful, His help is ever nigh.—Paul finally convokes the Elders at Ephesus, and 
tells them how he is bound in the spirit to go to Jerusalem to meet bonds and affliction.—They weep and pray: ‘‘Far be this 
from thee ;”’ but he resists their prayer, ready even to die for the Lord.—He takes leave of them.—lIt is their comfort, to be 
now God’s own children.—For him, who has fought a good fight, and finished his course, and kept well his faith, a crown 
of es is laid up.—and not only for him,but, as the chorus of the believers sing, to all them that love His appearing. 
So they bless the Lord, and praise His holy name. 
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$2 And there was a man at Lystra. Recitative. 139 | 43 See what love hath the Father. Cuorvs. 172 
33 The Gods themselves. Cuorus. 140 | 44 And though he be offered. Recitative. 175 
34 And they called Barnabas. Recirativg. 143 | 45 Not only unto him. Corus. 175 
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No. 13. “BUT THE LORD IS MINDFUL OF HIS OWN.” 
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No. 14. Recitative. —THE CONVERSION. 
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PART THE SECOND. 
No. 23. Cuorus —“ THE NATIONS ARE NOW THE LORD'S.” 
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. From Mendelssohn’s Sr. “Tavs.” 
Andante con moto. 





3 


p How love- ly are mes-sengers that preach us the gospel of peace, How love-ly are the 








mes-sengers that preach us the gospel of peace, the gos - pel the mes-sengers that 
\ 


love-ly are mes-sengers that 


+++. Us the gospel of peace, How love are they that 


=] 


preach us the gospel of peace, How lovely are the messengers that us the gospel of peace. the 


= 
etn 
oe: 


—_ 
ee 

















88 


















































a f. 
- ya as 
1 7 
} gt it ) 
To all.... the na- tions is gone forth the sound of their words, to Pa the nations 
Se f——_ ~ ial + ce 
— 8 Nt Sea ~~ Sporty —— 6 SF Scenes += = 2 
a Sa z 
preach us the gos-pel sf peace! To all the na- tions is gone forth the sound of their hone Pond ee ere 
———+*~+-—-§ _ -< — = 
— SS 4 a NS po 
ki ==. === = 3 = 
: To ORs. the - tions is gone forth the sound of their wont to all 





_ + 
7H ——,_ T fa-"— +} -——_} —# 
dhe a ce se et See © eee 

y a ea § 





—- 














T = —aee 











“= 35 
—— a == 
er — Sar = a 


words........ of peace! To allthe na - tions is gone forth the sound of their w aa {th t ae é the nations, is 




















| it 
ope. 

tit | 

7 




















GES seer = mare 


one forth the sound of their words, is gone forth the sound of their words, 















































o_-# beth , ws ve 
yy 4 + —— et + SI t om + | I— >] 
et SS —- Y Ss 
. Om > | a TY — 
ry — — => 
aad 
gone,.... fs gone forth the sound................ + em words, How love-ly 
} 5a 
SS ee eee =a eer 
inlet as his “ya HS —~o— tiniest an ae ae 
(Se ean Be SS eS 
wid is gone forth the sound of their words, their words, How lovely are the messengers that preach us the gospel of 
oy ee _ a 
ee | = | se 
v I LE A I I e — 
gone,.... is so forth the sound of their words, the sound..........ceceeeeeceeeeeeees How love - lyare_ the 














yt ai 4+. —sfed a + .— —e me 
Pee ae =| ate 
‘ 1 i - a aa a pe VP —s 
| - - o Ge. o* sae 
i] ce ~- if 





Pe. ci, 




























































































YJ a! ee 

a 

We 
1 so — ee 
# ===>s 7 ett - SoG 
7 =. a - . , a es gn —8- 
eee are the messengers that preach us the Fennel of peace. . ethey...... that preach us the 
= asenaiennaes tinea. 
ae ee ote +3 = 
pos a ete. Raccnnaclccaconain Pian 0 ——— —n el Sagan 
the messengers that preach us, that preachus the gospel of peace, that — us “ia 
a Se = = eee =: = “tenn e— == | 





peace the messengers that re us, that preach us the gospel of, gospel of peace, tliat preach us the 
———— 



















































































aS dim p 
2) = — ae re — [— —— - 
ome as a = G { fo id 7 0 ae in joy 
ae r messengers that preach USjesss.ses CM — us the gospel of of peace, the 
See 
eee 
— ee Saar seeiaies sass ; 
(Ges ve ae ea == === =. ae i poe St #1 
nN > ir y dim te ad 
u AN : 
: i ee pe ——— oe oe 
m Somme — - + ol egg —— — — ft 
Ld vr g 








[ee 


—. 


in 


12 | . 120 39 
HSS SS = = | eS eS 































































































oe 
gos -pel of peace. TORN. 0050 the nations is gone forth the sound of their words. 
-$ . —— | 
SS re 
7 — . - 
oe 0 8 
gos -pel of peace. To all.... the 
-¢--— = = ing - 
a ye 2 come wn — ee ae SS 
Ste eee a” S eereereren Memes came, a ——s = 
© gos pe 5 | fo eee al” Peer the na -_ tions, 
1 ———— fered 
nam Tex = = emer <a aia Saco 
gos oa of peace. To 
Pa aa or. 

















































































































































$ a z te 
ee eee =a <= = 
3: = — te Ss 
2 Fo at...... the na - tions is gone forth the sound of their 
5) : f N 
a a ae | JS Mmammepee Mr we pr j Bi Bipnice oe «. Oe 
4 = ——— +; —— s|- SN S|, a ee ee rd a —— i | 
Z — “1p SAS am» ee! reg Say re seo — = 
a mae a iid ed 
na - tions is gone forth the sound of their words, . OR. cvcve the na - tions is gone forth the sound of their 
: a: =k 
— = — ao er LES t-S 
= SS eet ee 
i ie re the na - tions is gone forth the sound of their 
—— 
-? * a ——f 
ej ie m | {% 1 
a I 4 
BE .. wiveccccenesaces is 
j=. a eee — “ - . er ar on mr = 
TSS oS —s = sew = fe | 
2—e eo 2 ——o-4— ag. = etl e tee —*- = 
- ¢ 7 oy sv | ; 


\— 


| 1 
=e 
——— 


eae PS a RR 
ee fe =a Ha eer] 


© words, or the nations is gone forth the sound of their 


























sald 
ne 
: 
Ths 
"iid 



























































“ - 
ct 
—— = =o SS Fa 
—- Te ae oe * sae a a 
words, gg ee the nations is gone for ththe » sound of their 
aS 
ee ——_ Sse =: I 
=>, catty a ei 
re e- a beeen ee eee 
words, is gone forth the sound of their aoe parr To all... the — is > retin ma sound of their 














= 4-0 —f == so ——~ #4 fF" 354 
Se SSS } e—-4 ttt P—+t5 






































4 L a aa 4 55 
= berth the sound of — ea is gone forth th the sound of ‘hele words. Toall then nations is bie gone forth the wound of heir 
ae. a4 #4 
N man ks e 4% te ee = <= £: S a2 - 
, ueaerenetsinanins ote 3 te a 
=e —s 
— 
¢ 
=a: 
a | 
j rm 
¥ 















































Ct) 121 




























































































oe — int shisha clic tnes iia ae slaatniaicciasancl ansseeni ni with - 
ah | ae meee } <_—- | a ' deeeeeraee 
es — @ e+! Te iC t oe 
wi words, , throughout all the lands their clad tid - - + ings, 
=e ~ name = aan = oem ee. oe om? - tir yt 
== je Se — a ee 
‘a — throughout all the lands their glad “a... ings, How love- -ly are the messengers that 
-o§-~+———. Cy — =: = = T ates T = ] 
et + —— es 
nse oot CIE! “3 4 
ale ee all _ als their glad tid - - - in, 
6)°t_? 7 Nc PER. 5 __ C J 
= — 5 om —{@-*- eo. SS = f —= 4 
9 Lote | =e cz —s — ' | 
words, throughout all the om their glad Ty - . ings, 
—. £2. 





rie, 
= 5 1 sc t —— —— J - 


& SiS 4 AUER, 
LAE sees IS DSSRES Kael 3 = er 
OSH eee 











‘ 
—_— 






























































— tee . a == Sas 
3 ra ms st =e —' — — _--— gy ————— - —_—_ 
p on = - = Settee they that sapaaies us — imeoteaed peace, en 


























+— = ss ha, 














ema. =e 


















































te: <=> ‘= ere ss 
preach us the gospel of peace, p How lovely are the mes- sen - gers that preach us the gospel of 
= —_—_—_—— adieicsts he 
<< = J — -i-# Ae Sy el a 
es Lea + sone een = es it eee 
vy) ES SA oe ee EDONTT ” — 
v ? How hat ° - - ly they that preach,.... that preach us the gospel of 
cc) + | Qh ———————— OSS 
+): = +e ¥ ¥ He: —— fo o—:-2_ Sous te . | 



























































! ! 
=e ees a. aaa 25221 
ee eee Se 
: 
o~ 
a —s]= AEE x: 
iss Se = Se See a 


























| 3 
i 
md | 
ii 
tt 


===2.5 =e et ee | oe 


oo + 
has 

























































+s: 
peace, that otaih us the gospel of peace pa 
Pp 
_—— SS ——— 
i -+—— J o.-,-= 1 ; ee. ~~. 
iS (==. 2 | i 
pence, that preach us the gospel of peace. , 
p—— 5 -—-N—® ty— 1 SE AEA | 
G 2 \—-—— ——P psp —_— SS 
De ee | =| 





—— — 
ie i _ goapel of * — the lta of peace. 


u a \ st. ~~ 
, i a Newesens gee = a = et a oy === oe sree | 
} i oy oped a BRS rar ees ego. — — r 
| = i ' | 
























































“i ie lgt ia 
see es eee “het — hy = 88-39-29 )9-2-9-9-29)2: 
ee ne ee} Fy {?-— t i 
i A RIE BE oe a 7a payet > sw 

W“~«x ae 








122 




































































No. 27. RECITATIVE. 
BL nema —, AS > SOR. EES 1, 
tant (gies eae 
So they, be-ing fill - ed with the Ho - ly Ghost, de - part- dagthonssiiadet not, and 
a a J 
_— — — “omens oe — 
—s —— i a? a 
e —_ -@- -@- 
Accomp. _- 
9: J | J T ° 
ON RR T a i) ned j= PELE: AN 
ye s— ==] ee at 
_ a 
ANDANTE CON MOTO. {\= 92. 

ARIOSO. all 
== SSS str fe At 
aod oe v, ——— ARBRE i SR RRO ARETE ee SE 

aie ed the word a God with j joy - ful-ness. I will sing of thy great mercies, O 
oN ANDANTE CON MOTO. J\= 92. 




















ee = 1 OF A PRR RT fs a i z 
(SSS 


















































ND 
1h] 
TAT 
ai 4 
aTT® 
— a 
—— 
LieL 
a0 
aie 
oo te 
wert 
Nil . 
ti 
bere 



























































































































































ye so gence caer ce of mes a —_— ™ 
= & @t+--, ——, -+- 4s— — = en ee nen —— ee 
‘ a a — =F Fat 
Lord ! of thy mer- cies, O Lord, my Sav - - - iour! I will 
wee oo | OO ——— —_—- 
=e f= ao ty ee oo ee 2 fo 
( fs 8= = t= ea "one Ee a 
al —een! eo = ’ 2 i | 
) —$- ; . = ol Pe he beens al 
>» — = —y—-» — 3—}-s—"—e - --# —}- —e — 
2 b—5 4 ee | f : == —— SS = 
SAT p, om. 
SS) Sa, aes so _peeeeen nee aa sek — Saco an 
Se = + —— = = = —— j= ort Soa 
sing of thy great mercies, O “ery andof thy faith - - - ful-ness ev - - - er - 
“T , _. => 2 ! — a 
— —~ —— -femneen J | --4+-@— —+ — ot - 

Sl ostise + 3— = by — 7s z: Ee te == 
Car TC one ee ne —€ "mee ° se 
emcee ere pe oe ae Me cres. ¥ p ; = 

———— St — —= 1-3 ——j— 

oa eS oe Se ee eee ee 















I will sing of thy great mer - cies, O 




















































































































































































—~eBRA 
123 
\ 
~Q-— 6 —— 4 — ——————-}--§— 9-5 -—— sone -cnennceooectingeesis 
~~~ 0 ---N--§ J-a- —0-|4,—— << t———— 1 - Or 
se ae |= ~~ 2 s-|t0 —| a qe =| 5 let Sy Sen =F == f 
je a ee -F —v- do) Pees moreso a ens | 
sing of thy great mer -cies,O Lord! and of thy  faith-ful-ness, and of thy 
—_Jjamaiaamens a=a-]_.———-S—T- = oo —~ 2S Ae eae _ a s 
eS an ee 
omer: ——— #3 ae 2 RS SS a cn Pee ee 3: 
a “=r ee NT ee 
— i a ee Sas ee b | 1 a a 
— rename = a Se 
ae ee 
caf Sere ees ee oe “$= 
: a 
Se ene ie ee 
Oy-4- a : 
| faith-ful-ness, and of = thy —_ faith-ful-ness cv -  er- more, I will 
: ow ee eee 
=== |S a7 of ss no---]- 4 ee [etsees}i— ys s3 | 
ee e--J- —- a7? ——)e 17-2 #3 wce-' § =~ 3 5 3-8 
ce ) c ee . 
| Pe at or ers - | fe 
Syne 44 —— eee ee 2 ee eee 
pal Bh seveny-nackaoonon —"8 — ene 2 Se | ene pecans ooh ot Be a 
—"# F a | ah g—_——__ wo ee we aenashin enti 
SS A Se RE eS AMET Roe TERI. 0 Pa =|-j—---4 --—— — 
Tees! (So) SSS iS Ss SSeS 
Ania iy et SCs a —. ; Sg ea eens Sees 
sing of thy great mercies, 0 Lord! and of thy faith-ful-ness ev - - er - more, _ 
{- " a 7 ae = , _ : Brennnoeees © Piet 
ria hema area at ee Sara am ae Geto as io Fgier ae ta fe ee ec 
, Bo s-9-$ be Sema hes x. a” #6 @| — 9 | “eo, = 2 : ae “| 
e i. a a , s <a i 
. eee — = eee a ol | waa ad y 
—. cnenan EI Ie ee 
lL wal iz ee en .  ——— “tig ages abs i eS. ae a 
5 = i ; ae =#-¢. 9} —e spi Desi 1 epeepsennatcer 
- 5-4 —— se = gee a Bade arin! So (eames Me (YC He—*-—bhe —4-3 = _—_ —— 
ee — — —- oo ee 
-@- -@- =a ~_ 
f ee “fet # fs =} 
a+ - - - ‘——-— a v on e 
and of thy faithfulness cv - - er-more, pon ev -_- - - ermore 
ae enerneinatin’ a 4 nim EE aes) ee. — ~. 4-~ cel —-T 
oS SSS -3—— 8 re aE oka zs. | ae Paes mm am | . el a em | --! | = ~~ | 
“? ¢ e 6 e Cg™|- @ 
‘ cz aoe oe = “18-8 675-6 ls —*@ Sitee oo : | 20 . ye : fog 23 
ee ee cee |-9 Ve? oo oar e 
“pe — ° 
| mes Gees Saas de 2 wee 
} Rei eo 
ied \ pn ; pe =| 
oy ‘sears: io a s 6 ee | a = 3 
— = — aa ~ fe) Bm ix . “ — — 
a eo diem bite ee Ra Socree Bongsan } ona ai 
— 
\- fe simi - 
reas Seales ~~ “4 os Resto | SEAR SEE ° a al ee ; 
9--*—0-g-3]-" —e-g™e} -5 ——_ — ¥ — gee e | @~@ 2-3 5--1- | ||: 
6s ee 3} piece al-4 <r Ee o Aly a o z slag 5 sla: 
“a . | = : a l 7 EES #7 v? — 9 Ab. ° 
fe em tmence = dim ha au ES OTD ! fad ee a : 7 
— y N oY ee a oo aT 
es - = a & oe. _————_ _—-= an = av - 
*): f oa i, —— - »——fe -e—.— 1-4-4 : if 
\=-p-J—-0—*- 6} — 9 = Poy hf kee, | ee ae, 
a | ' “=x eee ' 








124 


























No. 28. Recitativyr.—‘‘ BUT WHEN THE JEWS.” 
. Pt = — ie —=--y- — SS 
Yoros. Gre Smee ee =o “8 7 Si 22 Ss 


But when the Jews saw the mul - titudes, how they assem - bled to hear what 






































gs | 
—————— SS 

Accomp.  - a aie. f eo 
DrEeS= =———— =] = $————— —-} 

7 -- 



























































































































































a RTS TS: 5 A I sresdga- gy eek og ea, coe ap eee ee on en 
iP = — x8 =F f= Ce ees oot ee een Semmes = =. =| 
Gy = a ooo pee meee ee ee q—a ee 
Paul de - liv - er’d un - to them, they were fill - ed with en - vy, and spake a- 
ice i -gecsnmiglnenn “ eal 
i ana Seccmocsonmecn sooo e —- —————SS = —_ 
(EE AEE EAL. CREE TT = FEE BET SS SSeS =| 
| , = 
— a = 
4 ia Sees 
a eS Ss 
3 4 - se 
&\—--- lon 
$—¢——e— ee ee ee oe 7 =et 
es 3 == =-5 SS 
- vainst = a a spo - ken by Paul, contra - dict - ing and las - shen 
IG =-4 { ae S 
a = — == tg =f 
— = racers sme az 
= , , 
| —_| if = oN 
= — =e = ; = if nf 
Zs a == t = —=3—t 
sal inal <  S = 
— * == 


. Cuorvs.—* THUS SAITH THE LORD.” 
Allegro molto. ¢ = 120. 















































































































































TREBLE. 7 2. a a ee = f = =| 
SS t 
Aro. 2 aR caesar an ante name Tee Ree Seen J = 7 eae =i ia 
; ; 6 y =| == == a t —- P =} 
| ee I tT a 
Thus saith the 
TENoR. —s ee ECR S aS RTM cas casamen Heme eet en "Same I 
(8ve ~ael b- 4 === es SS Si-e— 7 Ss ane 
i saith the Lord, I am the Lord, and be - side me is 3 Saviour, “be - 
-@- -@* -@-. 
— = Pee see a a hd — @ = 
we (to 2S SSS SS 
Thus saith the Lord, I am ice. Lord, and be - side me is no Saviour, be - 
‘ Allegro molto. g = 120. a 
ol ar aan 4 aD I 7 T : j = 
"eee: See = ee 
Accomr. {| aie ik _7@- -@t -#- ieee a 
ss SS SS 
=. 
| jo oe = =: 






































== =: 


am the Lord! and be- side me is 1 no 


= 


Savi viour, no 











v7” = 
Lord, I am the 








a 
Lord! and be - side me none, and be-side me is no 





| ti=e= = 


—_ 





i, aT, RR 





i asa 


\ - side ‘me 








| - side me 











== 








none, and be-side me is’ no 


Sa-viour, no 





a4 





“ 
be-side me is no 


none, be - side me 
——— sas : 
eee -@ 2 o- | =e 
—< A, ancien aS 7 SNS S ania 

none, be - side me none, and 
fatty 
—@-—e—- 5 - o- 1 " — ae ° 
sl Fe ee ee ee 
—#% x = 


| 
Qo=-e-1- 
eR $f 


in 


Sa-viour, 





~~ 


a i 
ot ise. 


ieee 






























































































































































a | J e oe :. es " 
eS RC, | EE EAS fa SN SS MN cer ciaeEe  Somt ne adm 
~e-¥---4 — [P= ae ee —E- == saa] a =et : 
= She PP eee eee 
—s oe — i=" { y nes Se ho- -o- | 
—_—_——— 
AN SR RETEST ee jee osama beer os an 
SS === <a { — a 
Tt SS 
viour  Siiiakmnameies __ saith the 
oe ee Bae Sa Sen SS eee Sy Ee 
=: = — o—| = = = alts = —t— =F 
ee ae viour. eee. saith the Lord, 1 thus saith the 1 Lord, I vam the 
= {=J-—4}— Flee —f a oi 4 al —— “= FF 
= ce 5 + - [—#- —— —— as 6 a a 
~~ yiour. Thus saith the Lord, I am the Lord, (TR RENE A e am the 
‘a eed Sees oe renee Peerenerec- a =F ose arapesnargre 
2: === —s a = =7fs —E=——— : } = : =f 
Thus saith the Lord, I am the Lord, the Lord! o ihicail I am. the 
== = tener moet owes oan = = os a eee a 
Gil2=j=— $ a | ss S t =——s | = 33 
=_—s H — ae i i ‘Ss f eel 
| 
= |__{——_ ;§ —___. —_— 1 =) Le—= + 
2 -=— a= ——— _ =| a — a f 
pitas —j——— = ya —) Saray Re Mi ccasacances == ——_—. ee 
_— ae SS == =F | 
-S- -S- . 
f~N 


ee 


aca 
— i. 





SL 


eee 








SS ee 


= — = 




















SS Se SS SS 





- 














Z—- 


Lord, Thus saith the Lord, I amtheLord! and be-side me is 

















no Sa viour. 
= s | e- 
=== Fe= oe 
>= 
no Pe mirage seem ~ - viour. 


pa eee ee 


Lord, Thus saith the Lord, I amthe Lord! and be-side me is 


—__ " 


















































eS ' 
-—- 





——~ sl 2s Sa | oe —— 
— 4 a EE = ES ae 3 f-@: = = Ss =P 

al seereeey Seve nl 3 ee Pee ew oes AN SSE Ree ae aad s 

ae = SE Ee meee et See ye Ft f-F=—f =H] 
Lord, Thus saith the Lord, , = ra Lord! and be-side meis no Sa - . - viour. 

eo rN 

| o—o ce a f= o == T mel 

= Ee mes —-¥ - s— — Pe — << =e 7——f-= t 4 

zed = i= 44j-- =Hi== —— —f—-s-H 
Lord, Thus ss = = Lord, I amthe ‘Lord! and be-side me + oF ~< Sa - - - viour. 


7™ 





126 


RECITATIVE. 
le mencecnsitne nackte alias epeenromanaes me Sa ae Eee 
T + “= eee +} 
Vers, (yet pe 
And they laid wait for Paul, and con-sult-ed to-geth-er that 
Bes (as: 2 —4 4 © 


Gre == ————— Fe eo — 2 2 




































































Accomp. 4 ' ¥ 
ee ee aie ee a 

2B Pee = oe —: Er. ie = See sk ere 
ae TS we ee: 

| ‘ 5e- 














































































































i - 2 Smee. Seema eee oe @-5-0 fe 
a ~~ ~~ -oe #8 
No. 29. Cuorvs.—“‘ 1S THIS HE.” 
MET. = 4 81. oe MOLTO. 
pb: OE TREN se RE mca aires 
TREBLE. 6-8 = E eee E - E = E 



















































































a FREE E = E = — ae 

=—_ Gri E E =| ——se 
: a PP ci ; Is this 

ENOR. SE. ST —_*_._—_g— g@—, 
(8ve lower.) aa E = === ole one: — a 
- Is this he, ~~ isthishe whoin Je- ru-sa-lem de- stroy - ed 
ae f [ “Ah pl 
Bass. 9: ——— me f — E = =< | 
ae —— MOLTO. | = en 

a “FS - epg — ee ae 7 a 
2o— Pa [SaaS Fa pls ais gee 8118 Peet | 

—"g-ggeg-g 2g gous ov eaee seee- Sasee wtegte-8 £ 


Accomr. (\staccato. Pra: d 
So a a =e ee eee Pa — Ft 
= + “) 
=: =e 


























is this he 


call - ing on here he preach - eth? 


— a 


© 
sempre pp 









































































































































































































































o-= o—a—o-}|-o— — 4 = - Fes sy- f 
Gt 2 5 5 } E 3 f ot a ———_ al ee = : t 
he, whoin Je - ru lem de-stroy - - ed all call - ing on that 

| as 4 hr oe -” 
y nad — : Stose peers oe 3 =} = t 
G53 {-S— 1-6 ee 
> - = Sa : 
on that RAMBO 60.002 veceeue whichhere he preach - eth? 
le. x — ~~ 
ma” rel 4 me [-#@_= g-: | = icston o Tt 
6. = io f ——— = “Fe = = — Cee Seen 
, hy toa 
that name » whichhere he preach - eth? he . 
— T t sce - 
= Lt = ~ wera s PR — at = eaies ae <a ae 
| Sr ee ee 
pp i this he, 8 this he whoin to in Je- 
5 “se0ee a—a-} Pa {-j--====-2 == $e oa 
p--G-9 6666 —¢—¢-1T- 3 Jaaéd—a—s-\-04-etetatet?- ore at =c glimmer 
—S sevse—s eo seees— og net eye ty 53335— asd. 
Si-b3 —- = t = —- ri. oe AED er 8 
(Dp ef te rip Sta Eee iSsa =F Tt 
ve oesh ~ iL onl Pr} bi @_i 
ee — ws aie 
was cres. 
(y--2-3_s = o—Ib a T : | ARS Te | ee = NT 
SS SS SS ES EES at 
fb. HS ae ah 2 i an a 3 i = isl 
~~ name.... which here he preach = - - — eth, callingon that name he 
1. dh. 4 
rad Sst ——eres. So = _ = 
ee St 
~ that = name, Hein Je-ru - 8a- ion de-stroy - ed 
y. ae 4 
A -S— — ——-s oa oe a‘. £2 SS 
| (am ae —_) ZL \ L | ae SH = vo 
+ ee f _.. aay 1 17 Maa -t-} ! L 
preach - Wie -  - - ue Ge 





cres. 


- ru - sa-lem call - ing on that name which here he 











128 


































































































vi b-F CARN NOOR Ese Sal: oe eee oes 3 j-2-= —o— iad T 
oor =¥=7= -=———F Ft 
ames Tt 2 I" ' p-r 
|= ceiv - - ers ev-er bee con- on-found - ed! May all de - - - ceiyv - - - ers 
| ae es ft ————— fa T 
ie _caindiness tai a = A + e é f 
——— pa a9 of ot et FZ 4 rf S| 
| =  ceiv - ers ev- er a con- onl - . ed! May all rd - - = civ - - - er 
pa pg a moh itactaei tt a ac i 2 = 
! at ene =e fe - = Si === tf — f ER -—e-t 
Z- A s- Z t “ I ot 
- ceiv - - ers ev-er be con-found - ed! May all de - - - ceiv - - - ers 
| a = ait ee: lal a .. 
eS eee ee ee rs 
Ra sony tte Y T AS Tt 























= aoe 


pp te t= frie Pree oe 





a ne ee 


























Se ee a: ae o— ,—}-0-:——e o— 
bp i et 
Ky i: : c > MS eos eee 
ed! Force him a - way! Force him a - 


ev - er be con-found - 


er be con-found - ed! Foree him 


oy - 


- ev - er be con-found:- ed! Force him 





a - way! 





























































































































* o i] 1‘ 
popest = EE See <= See 
| 3 <a: RD in 5 ea { b Hi H eS 
“4 i 3 : x a i 4. vi a i 
-. way ! Hence! hence, Ge. sy, ong hence, a- 
, = ” 
NT RE Aes = T T i z 
= —— ." va oa vA eet 
\~. way ! Hence! + < We... a- 
a 
—————— =; peel See ee = = i *9-e—-T 
ep --—————— — =F eee ; oe {—-. {+t es t 
- al Hence! ee eee a - 
—_— 7 L. 
C7 NT: TE L a. + LT iE — }-g@-*+@-2— 
<= = ——— oe as iF t 
o-2= tee t oe. -9- e eo = 
“ou Pa ho =f. Re ee ae a 
(2 ie ope w et pet et — a ee ET ip te Pe 
age Sas fs ae 

















129 











































































f--p 4 L wd o ad 7 i. = i 2 : tr 
———— = lhe —— 
= a Lt. 1 a 7 ha 3 i A Lt 
e = Force hima - way! a - - way! a- 
I h er I I 
b= ==. ee 3i-= — 1 . $-t 
é => of- = re eg eae 
-@-* 
a way! - ee Force hima - way! a-way! a-way! 

J Fe -y ee —— aa | er RRR RS eT 2=——_j—— 
= ee 
“- . Itis he, fe % ~ whoin Je- ru - sa-lem  de-stroy - ed 
sinlions re 1 fy ~ 
fat }-/--_J— [-a-= if xe I saints ln 
Jp 3:: : == SS a ee: 

- way ! Force him a - way! ia It is he, ft is is 
$- = 36 agegtes—5—t- ieee i pa eneaat= - 
j ee 2 4; TTT? a -| (Sr ai an r—*} 
c 1 oF 6 2482— — r=] %g8-ate® —s 2 =S= 






a 





— 






















nce 
esieainennll aaiaa IT t 
oF ‘anes ace 3 
way! a - - way! -% peal Sa ; who in Je- 














Force hima - It is he, It is he who, in Je - -ru - sa- lem,de- 








y! 






































=! =. qf == 
all, Force hima - way ! hence, hence, a- way! who Je- 
-e- 












——?F 





—- 








whoat Je -ru - sa-lem de-stroy - - - ed them, Forcehima - way! 















-0-09000-8- 
{tem 





















































































































































oo jf t = t 
————— 2 —1ps : i-73-— E a c t t 
- Te -- 6 Gis ~ Wihaline him - self de - stroy’d a é 
—————— fF —— 3 ae 3 =4 ut 
ee 3 a ase Pd a1 a 1-¢-= fot 
- stroy - ‘ed them who de-clar’d that name. ..... which here he preach - eth. Force him a- 
--7-# =——e S-,-8-s-— I T 
— =A es ee 
ee . - sa -lem...... him -self..... ° de-stroy'd them, L. in Je- 
ee I 5-1-9 er o-y-h- — P0- — —P 
Dp == E me =e See St: ——_ 
i It is he, It is he, whoin Je-ru - lim d+ 
Fis ae aS 
pe es Se ; a ae aa = fe 2 
as =: 6A St 
a Sa Se: “|: s—3— $—5— == —s—2— 2-1-9 9 -9- 
YS Pree Nf vt ae 7 v | Lactate camel 
-0- 
=~ eae ee a a, : 
oe == pie 1-5-3 8 + 
\ f~. L Sr ns EEE ? an 8 — a. he 
{ ody — . resem ‘ V) 











pee we 








130 


». 














| a eceneienniligers eae —j = — f = + iS it e a Ow 5 
fee o-* me 








il . It is he, “. is 
+f 








== FH ; 





























appre oememsinsirsiingrareneprenmme gman _- - 
ne pee ay cf =e — 
= Sateen | Cstee + -—— See SS SS sot 
- way! Force him a-way! Foreehima - way! Hence!............-. a- 
+ ae ee s- pr perancnenamemac mnt ‘asemamcncimnenee” ayn naa 
wigwe =: aS -[- —— ——— -—-— = - | -- ——_ #6 —— 0 — Ss} - -—#—~@ 
= a ee ea TEE ES SPAS I ee 7 RO DS “ag 
Tu - sa-lem, eprom themin Je- ru - salem, de- stroy'd them | iaieg Recta who 

















pees a - Se ite a eee — 
pe == =p: -: = es 
-  stroy - ed in Je-ru - sa-lem, de - st stroyd them “eae ae 


=e > f- ee0e 


RR Sit Rn oe | ___. <0 os - 
see pede oe Eadie ge SEA Eero 




















be - 
“ 


phe ee a 
ee ee ae 




















-,-——# 


























EEE CaP 
a +t rae penezeet ri lee rs a Tt 


he who in Je- - sa-lem_  de-stroy’d them. Hence! hence! a - 








ee eS SSS HS SS SS 
i 










































































| b a gaa Pode i J JT 
a = 3 es Seer 4 
“Ha = ee =o 

ee ke oS eee ee a - way! Force him a - way! a--- 
————— a ==: 7 : f=d- J t 
cad . e -@- comme * e- a 7 oe + @_e o + 

























































- ru - sa-lem de- 
in Je - ru - sa-lem de - 
=e 


—é4- 
who de- 





he, he 
-@_° _@.-@._@. .@. 


ms I == =—=$: | 



















who in Je - ru - sa- lem de- 
glee ie 
—fat et 


~wenejeomnmmnigios 





anh ahhh +6 . i he, ~~ Tt is he 





Tenet 
-d—a—+ 









we pee oe 
a = f= ==s —— Ef 
i 














tt 
lt 


| 








= 














a 
al 


preach - eth. 


— 


preach - eth. 


=F 





.— 





E 


preach - oth, 


1-4 


i. 


4; 


j—.~>—2 ——_ | _ 


{06 0 








a Ls 














2 


a 








4 


name he _ here 
4 
name he _ here 
a, 
me] 
. 
° 





~ 
eo 
fa gees ee 
2 
= 
= 








name he here 


= 


j=F 














Jos 


:| 


—- 


ane 


| 


4 


























that 
that 
—£ 
that 
a 
4: 
= 
mae 





131 


= 








— 

ao 
a 

+. 


— 
ee 


= 


4 
de - clar’d 


ee 
—— 
de - clar’d 
j 7 
ae a a Ae ae Se 


who de - clar’d 


= 





2 
i. 
who 
who 
a, 
-@ — 


o 





Wis acs cde 


ae 
C 
ll 
He 
all 
be oss 
e- 
f 
CHORAL. Apacio. Met. A= 72. 


2 ae 


all 





4 


stroy’d them 


= al 1. 














*d them 
be - 
kg 











yd them 




















Ld 
z 


f 
[ 


stroy 











stro 
i. 


se 




















- 
ae 
Ee 












































BNE A 
J 























| 
| ts 

















i 


ESS Peat 
—e 

Di - rect the 
ee 
re Me ct 
Di- rect the 


ol 
a 
— 





= H 
a --—J 


ae 


















































te Trae bet ae 
Hil] PA. III 
ont frien || 
siluisiil | ASEH! 
a Bik See 3 |! 
| thes | 
| Teee; __ 
| ad | 
|| as 
) \ Tess || 
| Het 
| Weis jms 
7 rast |'s) 
1 (LS 
| TTTS@@ 1@L 
| | Asay II! 
mares | Th 
| \MssHl 
Hi A LCST 
if il} 
| Te! | 
HAKY! 
TE AN 
Tsst— ATi 
WL ull 
Liki | MLN 
m| 
| a 
Ni 
R + ° 
NIISIMIISIMITSH MIL as 
SHH SHIISHII|* é fit 
STRAIT GATTITES a 
SHISIIISITIIS Hl 
o Sl 
SSI Nels ied [H 
] > > > oS 
| -Aed|-MEL FeAl 5 AA 
Es eh WED A aN 




















t 


~-—— 








= 8 
Sore 


<—e 
= 








= 
"| 
-_ 
é 


—_ 


= 
J 








” 











= 





le 





=o 


7 


=— 








Laas f= 


ee 





= 
=" 


eo 


Ss 
ee 


Di- rect the 





cs 





i 


== 


2 
\ 


I 
ti 
i 
I 





4 


N 
-% 
$ 


a 


+ 


» 


Bn! 





a= 


—— 














r= 


-4-@ 
oe 


on 


ar 








—* 

















- 3 5 


—s- 


$4 


== 
Br 


. s——— 
-6- 








_ 


ole 


—-r- 


— 
5 | 





= 








= = = 
a oh SO 
eH ts | od 
| - ei 
| ‘ | » ELLE 
My 
MHS |e Streit Str ( 
musa Sin ohtth th 
i & ily a | |S ETTe! | 
e{lii| 3| 
re! | Tire gil lll 
—_ 
Uloytey Sulit ell | 
rT ett Se 5 tte 
Tew Sl] still | 
mei! S itt Sali; Snel, 
NIA) Rai) BAT a? 
Th | Pree |. BUN Adal = SidJ 
an 
beh GN! deh | 
6a oe” 











e- 
_# 


, 


—g- 











a 


_¥. 























132 

















r SS {73 4- SSS = een = 


ees SS 


| Souls that walk in _— and bring ‘ion ‘neath thy shelt’ring 


Ge. 3) —— +3 e =. SS ae =" =a 

















a ee be- oz —— sey joommenentans hegpenami  cimunens eS sem es 
Souls that walk in night, and bring them Sr 'nsath thy shelt'ring 
> iecansmaiete Le ne See Ee a ER eee Ee! tb. ae a. Maley AS 
ait = ener wad [6 - a Prato ena eee ==f-e==3 ——— =few tee of 
t a SOT ARTE FEARS SC RSERES PSM ean maar * 5 ers Jae a 
=" that Wi alk in night, and bring then neath thy shel It’ ring 








= SS SSS 




















































































































| 
oe pce 2 esp a ae pps ees foval fron Pw ek! Seto a Ce RIT 
& 2) cif e Ee 
4 — SAN — 
| “Pen -oJteg 1 
=, b — = a i) ro 4 @ ¢ é o--{-9_—= ss a --f a 
ly eae s pa } Eo ee ee 
— ° ne 0 a 
4 1 
= eit oumee ~ e cube + 
ie ———— | Se aa: | — =I =—— f 
5) Oem epee. eons a aes t t eiey © =e “er 
eas ' care, To find them blest Re - de emption there. 
sacl necerncetebementannans entinned ow —+“— — T 
1S A A TS ES mT Se (ores raetne Pero = SATS | = 
ole gr <— ae a 2 f =e3-3 5 | 
| care, To find them blest Re - demption there. 
Cees SCARE TTETE a Se ek od cd ee is ome [ 
by LS SS | “9 — be —gra-¢- =f: i hee doe } } 
care, To find them blest Re - demption there. 
1, evitaieneaiieaneienibpamiadans tea, i — aimee J or 
_ Sale ae es ae =] 
Po <li 
A Fs shed 6:3. as |__— Tt Tt ron 
Fa es pe ee mal 
_ —— s.r s oP ne 7 T peor ite - Coa ——p-P-0 a 5: 
~ ? ; ae eae 






























































































































































b TUTTI 49 + ] T ae aR 
a = = a f-¢— 5 — J ef ==} 
* tee a. —— mine me those who "blind ly roam, O! 

——<——== ss SS SS  SS oEeEeSS 
(om : -- s 2 Pr ===—=s a. >= “ i et 

Il - lu - mine those who blind - fy rdam, O! 
f}--|) prmemns e} « ! me a. sates LS ESS Pe 
_ =! er 
pal - ar mine those who blind - ly roam, ‘ ___ol 
SSS ES === —— 

“a ——_se —__ —_1——_—_—__———— “nip 

—_ J. is — coed —— 7 = 
SEEREPLS eres =r ioe 
~~ Se = o> -4,nh ee 4 ,t8- 4 Sge- re 

| 4 Z, _ A wee aa 
eo! ¢_i2 seesill BG 3 =e Ss. = i eas! mm = 
Se a a ee ee 








{ a Menemien ey r = 








Hl 
i 





hearts a - stray that 


Be 





rT 


The 











133 
= 





home. 




















a 
- 
5-———_a 














e 





a 

-f- 

Tt 

kind - ly 
nea 


o 
“oe 
A 





od 


an 
& 


— 


the wand-’rer 


aad 









































—— 
gh 


a 


call 


va 


p- 
































































































































doubt con 


those in. 


and 











fatten fet | feta dp eed 
Helis mul | Hee i 
ST) gett] Hil || ‘Mil: | 
pits th MB Tn ete 
: wT Ui et, 
on wy Wir i SIIIl15 
Z Sm _ eal | 
3 ae ppl STH & Ng il} 
atta. I lille! 
Hfes aide th 
Age sill WIIN_e 
by iy a . = thi ¥ | ihe 
(Fa ued ML . u 
| | | 
| Mi au | | 
PT 
SNAG) QAWSS ey T 
— e » rar eee | 
ellis NU] Vitex [Il ie) Gy Ut 
ig ta uth | 
aT ; ; 
AT CS 
Celia tamer Nl Hy) Tt 
= | | eiis-S Treete 
3 + Wk aah Ht | “the 
nicht Mt i Hl isl ory Ht) 
| Nip wy -S S| St] AY 
bh by) ek FAI? eh deh I 
ee” 





- nion 


u 


<—p 











}-¥- 














a 
#4544 


2-o—-- 





— 


_ reer 
a 
3 
—e 








eT 


2 


-@o—-— 





5 tee 


So ame 


ad 








crave, 























—_ 


dg 

















“Ta 


it 











——4 


<a 

















firm and save!.......... 
firm and_ save, 
firm and save, 











firm and save!.......... 








Pedals. 











134 

















No. 30. Recrrative.—* BUT PAUL AND BARNABAS.” 
P pe ERE SSS Se 
—— === ASA =|: F- “by=9—9 9a ee “ft 


But Paul and Barna-bas spake freely and pub-lic-ly un-to the people. 



















































































Accomp. 
Bass Voice. 
ea ——. fF ——9—_-__ —_,}—_ —— 
mo “sone * see = — Se es ee mo Soocsasaniffcnesoeromapenctionet 
2. S SE lne sre sles StS Se 
Ye.... were chosen first to wt the word of the Lord set be- fore you ; 
Se NE TR ES Ra = 
— Ate aR ees — E: = = tt =} 
TET LT ETE 8 sien aniiaatieal t q a_i a a 
eal I a a 7 == 
ga “ae 




















teeta 3 








but seeing that ye put it from ye, and judge yourselves un - worthy of the life ev-er- 




















== Se ae = Se ee 


* last -ing; be - hold a we turn, e@- ven now, un- to the Gen - tiles, 
} | L 








J) 
I 
f= =s = if ‘= — = 


u x; 
$5-—— =f 


— — 


























pope 











“—“STT 
— 

































































= Se ee ee a ————— 


——-=———-e——— 





=p + — 


-E 


ee 

















sess === et 





I have made thee a ligne » or Geneiiee and for sal - 








= . "3 7... hold, 











f= = ~—t— — 





I ics made thee a aa to the Gentiles, 


op 


—j—————— -}| 


= — 


——— —_ + 4 4 -@- 


gi ie = 





Ss 























0 ae eee nen pee 





= === ==} ———- —} 

















the earth, 


ss P= =P Be <a a 
= = E 














———— = 
me |-4- =e Serer 





— f-_2 - 








— — a 
a meaner one cn =. 2 cf 


E eae 2 
and for sal - va-tion un - to all, . un - to 
-_—_— 








ere ee PAs z ~ 
= ee *fa= See Se =F 


—a-a-@ 5 = aaneaie 








wae ee 




















= a = ore ———- -f 





x wl 








the earth,and for sal - ve - tion to All.cccccee the 























see eeereee reese sesees 






























































—————_ 


WSS SSeS: | SSS SS 




















earth, and for sal - va . - ce a | See: en the earth, 




































































— SSS 




















ae 


WD 
ps 
| 
| 
|| 
Hill 
i 
|! | 
ii] 
r 
| 
| | 
r 
| 
i 
Hl 
L 

















ie ee a ae ae oe elon ame 
=¥E SS : 





7 oe =a J a ee ee z if J 
gi 0 a 2 oi" 350 ee eee rs ee <= +s = 





* 


i i 





| 


—— 4h - fp ————| —_____ -_}_. _ = * « e- - 9038. — -0- y eee. 
he eas es —— 























— =~ woul on the Lov,............. Ne will hear them, and they shall be 


(ssa 





== = 
eo —-- Ff E—-- i 
~ For those whocall on the Lord,.............: He wiil Near them, and they shall be 


a 


stg Ses Se See = Epreeissaas: ety see es 
——Pf p 
. et eee eae a aae I 















































= eae 
Toe Te atin 








4 al al 




















-, om id + ae ee fi L =| 
Se Ss en es et = cae as Speen Soe eee zi 
@t=3= <== i: See ec = = — ae 
bless - ed, For those who call on the Lord,.............. He will hear them, and they 


MESSRS eI [=== SSS 


bless - x For the those she call on the "lat LAGNA SAMAK ESS He will hear them, and they 
2 ns 
a) 

















1 








-~ 7 










h -$ ee ee ee "5" ————— 
za ¢ j= ss = 22 — 2 2 So 


i 














—_ ~a- 
eeemeeesenneemeelll 














4 é, Re 4 —- 7a eh es age a ET SRE "GE SS DN et get a a |-—.-—- 
Veet ere seers Ss ee 


(== — == Sas teeper ere 


ND 
ee. 
‘nga 
po 
1100 
a 
[ 
ht 
|| 
I 
I 
ett 


137 


a 


1 a puissant — 
ay" ie jee == a= a: aia =. f= ae ——— a 


St A t 











shall be blessed, so i shall be bless - ed; yea, they shall bo 








58+ -2-'—0-7-0—, ~ os 

- B- 

5:8,73—-S*—o-]- SS ———- Se: = == f- - F- —— 

2. {Bee Sos Se 2 
shall be and they shall be blessed; Forso hath the 


Gig me! == —— zs See tSerees: 





























IS SS ——— 3--$=F ww “— 

a "e | ow of o 3¢. 
Sa eee: pate ee et eee ye == 
ae See aE Sea) 


i we 
—s oe 0 |e noe = == a 


oe INE” Fo 























| eee eS ier 


} bless - ed; For so haththe Lord himself commanded, Behold, I have 
= 9-0 — 


5 aa Sa meer eA came -0—,—! @_ 9, #0 —e -<- ——— 
ere o- —-f--—2— ---—— Fe == ——- 2 Pear ae 
ot pe Sect ite | SSE SSeS 

Lord himself Command-ed, SO.ecesesseees hath the Lordcommand - ed, joka { have. 


mes 














ae is 





























BBs -—.—_-——-—y =—--—~p—p— : a 

7 7 are see =|= ARR EE pS A Ay Ss ae TE f= Mi == —=] 

(ci = SoS f Sa a = E ——: 
made thee a — to the Gentiles, a for sal - va-tion, 

9 ie @ —— —f —f —_s f—# a ay enn a 

St Ae —— =e == ——_— =| — = — Fe rs} 

made thee a __ light ~~ to the Gentiles, a and f for sal - va . . tion un- to 



























































ph = KE =e 











ie | Seas cones oy : 


sft —- erie sana = c: a = Se ee es eT 
Sky Eee CE te SSeS o>: == 
"iacameeniasina = Oe 








—— -__— 











aan - 














inte — @— ,- @-—__9—__ =\ —-- - ee - 5 —_ —_ fg — 1- — 
Pe te"g- ———_#— f+ — of ES 
Gi E = fF SS = f 


















































and for sal - va- tion un - to all the earth, to all the 
SH 45. = mone SS ee a ee 
Se a = Ss ==t 

all the earth, un - to all the 

o>, Qe — 
: -0-2@- ~~ 
a SEEPS £9O 0 em = ST 
ibrar ——— — == = a ee oot So Se a pe O—3-2— est 
5) OES AR EE SL a Ss ee I 3 i  . 






































nts =___,-—-e =~ _—____-,; _, ——_y—__ - — -—- ‘t= - — ,- 
(4S arate Se = 2 ees 


earth, all the earth, un-to all. the earth, for those who ~eall on the 














earth, to all the ak un- to all tg Tire earth, { for ~ those who oo on the 
Se eee ee ee at ee ae en 
(eae oe eB ae SS —=E———— — 
i —-——s —35-—-3— 5- - a + — — ar 














YY Po —— A ce SE Oe SS RED SY SED wm ES fo — — ----—-- —-] -@-5 — 
6" 2 =f PP a = = pat] a = f 


a 


ay °° ee .. He will hear r them, and ‘they shall, they ~ shall be 
a ee ee =? a 2 
>= — eee = ene — ——f f= ee ee ee 


i = 
b- — $$ —}- —- —- —--- - - 4 — + - — 





a 7 errr Ts “y will hear them, and they shall, they shall —ibe 





= 
Sy 
| 
| 
| 
| 
} 
Tri? 
| 
TT} 
Re 
] 
| 
T 
Ll 
| 
@ | 
11 
1} | 
a 
It] 
Whi 
me 
| 
{ 
1 
nie 
a 
) 
3 
| 
|| 
eg | 
aeee 

















$ =e —jj—— eer SCT Te ce" GraRrE Mery (eSeeN PERE eR “ems emerer eae ores meet 
fi a a === a 
oll ed; il 





















































2 = SS SE SSS ES 








—_- wa. 3 


¢, > “4 ——s ——— = s———,—- 
en § =a ——. =f a = =a 








es Se ee eee 
ue Foo ears” 


-¥ i |—- [er ee ene monn ew jo 8 


Bai = ee ee 


+ — 
oan 














— a _ 


(pitts ee eS 














= a f 


eo — — 3 
“am | @ — ™ Wcne, 
Nhs ppt p eg A aes es —— =] 














+ fh 








ee 


2 Ss {ee 
| 

















139 


No. 34. RECITATIVE. 


= Pas S53 SS] 


—/—_@-—e 5 


——-——6-—- 6-—o-—+ 
im- potent in his feet, and 





TENOR } 
VoIcE. | 
| 
| 





























Accomp. 

















St Ss oe | 


Se : 








=n = SRE RRO: > SABRES | ewes | Teentaaereds «LEE ETE a St gee 
— tS See ene ene oe rae —- = a Senge Gamer, ame ar = ae +} 
%. a = t- —_——= anes oa 8 a = 

who had nev -er wulbed; ‘ oni the same heard Paul speak, who steadfast - ly be - 









































| RARER A ae - —— ja - 


4 — $e J—J— rece a See ee 
holding him, said with a loud voice: “Stand up - right up-on thy feet!” 





Pr <= == 2S SSS = SS 












































$, — PEELS. FR SEaROS SY. o SESS | CERN SSSA. ST, "eS 
Ae <a SS noe Sr nena ero = ==: i 
é = = mae i <=! = 
and he leaped up and walk-ed, and prais - ed God. But when the 


— - — SF — — + — 















































== SS eS SS 














—4—4¢——_4— 4 —4¢—__ 46—_—_ 4 —__#- 
Gentiles saw what Paul had done, they lift-ed up their voices, sayingone to anoth-er: 


gic a ee ee ae Se 


















































a SSO NER ON A 








140 


THE GODS THEMSELVES 
TreBie. Presto. j = 88. 
































T ENOR. Presto, 























Presto. = 88. = 
2 ee ee __ | me om 

f} : = ———- =- . = : ase? 
“ty - ee ee 
| }- 4.5.5 4-—-<g 0-5 tH 7 
rm ¢—-—gtg@ -—-g €g@ -g@ ' 
| ~o" © id e | rt 

| Presto. ed wey 




















- = — = -- = — —— e = 
ips ~ Gods themselves — as mor - tals have de- scend - ed! The Gods | themselves as 


———— ES eEs s-2 =SSF oe 





5 FE IO —r- see anno 
~ Gods themselves mor - tals have de-scend - ed! The Gods themselves as 


e pebeoae is. ten =e: —— ——s aeeneern< inpiemmenet” [amen Ee ey am 
——- 4 —F——1—- =|= F==4- = = ee f= — me 2 


Gods themselves as mor - tals” have de-scend - ed! The Gods themselves as 
—" 


| 
Co en a ee ee ee See ————#-; f_e@—_9-*~0- 
Ss me meee et f= a <a = ==: 


Ci: + APR ETE == ——+— 























. - . - tals, as mor - tals have de -scend - ed! The Gods themselves as 


e 
Bes ae er 
: 
L 


a (4-4 4-4 -o—- — ppt SS 
6 ink ii ies — =: =2--18 [8 Pera eee rie ee 


a a a ae 






































A Se NE SSE en SS -- -@ - 
| _S==== = o—?— --—— > ff = a ea =F a a 
ca War RRS CET os, ines, Se Deans i ge es ee 
* mor - tals, as mortals have descend - ed, The Gods themselves as 














——e =e} it 3 = fF SS — FS SS} 


mor - tals, as mortals have descend - ed, The Gods themselves as 


eee reeks SS : en ——— 








o—--e- 
= 








= — 











ee SS ee 


mortals have descend - ed, The Gods themselves as 
-@-* -~- -e-— + -e- 
io) ap. eo as, C 


= 
SS SS SS eS 
TE 


* mor - tals, as 














TE ome =" 

















renabers have 4s yy - ed, The Gods themselves ote 


4 





rd 5 
= ee tes ae —y—— ———- —__—a —se PEE gor-leerre =] 
é 4 


ee —— Se ee 
4 == -o—9-8- . « 
62: “3 ate: = Pia of =e sien, ‘oi a " por Sa 
































141 
" one 0 Ps Sys eS ETE aay | eee —_—— @>_—-8- =e hee 
| es == faite + ore o |= me ee ae eae = =e 
mor -_ tals have descended! _ - hokl them here! Be-hold and a - dore them! Bee 


|: aieeecbalaaas = igh agente 5 is Seagal Ta Seats Meme ORT ETRE ANE IES TSte pe | eer epee 
ee ee ee eee 











i) SaeaereereMn! Fi 7 ——-"' ems 


Be-hold them here! Bo- hold and a - - them! Be- 


G= : == SESS = ieee: — Fret 











“woe -~ tale have pean Be-hold them ~ here! ne and a - dore them!  Le- 
_—S——_— Se 4 -——F- = —e , 
oS gee | = == 13 = <a ~ —- =o some neem ck 





= EE = Co Sie cise 
~ Be-hold them here! ~ Be-holdand a - dore them!  Be- 
| | ied oe =. <2- p.? J&- ee =. 


_— eS | Se —. ; r 
G--C pe —  P BtE-— pee  —— g 8 
ys es = ep oa¢a- = aea|t os & =}s= =—|-2-° 855 s—| 





= 
> 
4 
' 
= 
= 
a 
= 
6ii} 
e.! 
n 
6 
& | 
— 


ed 


Ci — + 4 oD Pas —fteo 

‘eliimaneeia ail oe se Pe ee - 

“<>- -2- = 2- -S- 

Sp re acer oo sheer v ceceomemyn “pean Senne eames ae 

loxt= toes SS eS 
Seema: = 





- hold them — ~ them! — = - “hold, 


3- 
eens = === =e — is = 
i 




















§ them! te - hold, a - dore them, Be - 
_=——t=5—|-. —_ 2] 4a —_—— ———  —————_ — = : = ; 
A S Za jf2—— =: sf = 

them! The Gods themselves as 














Th 








*_ hold them 
oo) 

















. —ameceneernaenansien 
= = 








- hold them here, ana a- —" them, Be - hold, a - dore them! Be - hold 

4 ¥ 9? ’ a id gd 

2-881 2g ¥5-3-3 feta ee Fores ey ri 

6! 2 feet es — ten == o—9—9- 3 ==: coer a4 3-3 3-3 $9— i ees 
j * kd 4g ete a Sl 86 8 ¢@ 

ae 6905) —p sae eas |» | ! 


SS aOR ae So eee ed eR ee ten a 5-8-?-3- ~ 
4 ===. =F = = = =I=F — —— g===} =f 


_——— f+ —A A - —— 






































ts cerita es ail > = 
ofS aE eS] 














mor-tals have de - scend-ed! 


ae == al I 
—— = 
mor-tals have de -  scend-ed! = 


fe hold! a» The oe themselves as 


=; —— —— {be Sao 















































t i" 
mor-tals have de -  scend-ed! 
-o o- 





























-—-.  -# + 9 
Sa eae Se 
wh se = 7 7a tor enn nee a os cE 8 r — 





wor - ship! The Gods themselves as mor-tals have scend-ed! 


@ ake, . “ 














e+e ged 


142 





~H— 











—— TT Se 





Se Ree 











2 
g—tf=== 5-7 — FI 





~ The Gods themselves as men 

















wT ) 
~ a oom 


| a ma —o 
6 FF —> apace . 








fe————--#§— o—}-=-: 





is 
= 
| -m 


$- 4 thew ee -8- _ 
=e Yi hee _ {RIS oe 
gaeg eo - ae 
--- _ on 




















Peas 
a- dore. “them! 











= eee re SEE. 





= 


The Gods the aac cs as 





a =n Ft ETE. 


= SS ee ee ee eS 














} BES =e ( 





Be - hold! The Gods themselves as 


ee ee 





nie wv) a 
dore them! —“s Gods themselves as 
-@- -8- 0 


ni See Mia 1 











= 





r= Pe Set = = o- o- Ga. 
(6 ert ee erie See 
. owe —_— oie ——— * —mioeue—~ 


| a a : 7 
ls ae See ee 


“The Gods themselves as 























SAIS ase at 
-k — — — 
mor -_ tals have de - scended. They have de - scended! 





*“ mor -_ tals have de - scended. They have de - scended! 


mor -_ tals have de - scended. They have de- scended! 
-@&- @&-- 


S- 
SS SS 














mor - tals have de - scended. They ma re -scondedt 


| : 
geiboe at isa 


os a en 





| 


es eee a eer eee 


aa Es Se ess a 


SS ES 





Let us a-dore....- eeeecee them! 
: rN 








Let us a- dor.ecceerecee ° them! 
—— rN 











eee Se 





Let us 2- dore..coeecooces them! 


: ==! Sr [zal 


aeaai 

















———S— 
3: == == = =r —— PEE 








$35333 


SSS ae j= =a 




















143 



























































No. 34. RECIT ATIVE. 
ral ty ty WN = ty - > ——— 
— —$ NN 5 9 JJ ee ae ae 
oe a Se eS eee ee 
And they call -ed Bar - na- bas, Ju - pi- ter; and Paul, Mer - 
= se — : I 
AccoMP. p 
= Seine eas eat eee ees 7 SS eee 
2 ESS SS SS ee ———————r 
-S- -S- 














2-4-4 4d ee 





$-- Nk — m ee 
Glee === =e? “4 cea Pee = ee ee 


- cu-ri-us. Then the Priest of Jeas ter, whioh was before the ci - ty, brought ox - enand garlandsto the 


























































































































9-==- CS 
.,—= fo-—— f — > — ——_ — —e--—— 
o== (‘2—— {| —S————— — | $- Yt 
o:8 == =|. 
SS = t nent i—= a 
= eee, es =} 
-S- a -o- 
a ea te ht 4 - 
er me nn a ae = SS —— ———- a 
= —S oe — =i aalfs : 
gates, and would have sac - ri- fic’d withthe peo - ple, and a- dor’d "them. 
q — = re Lo 
ae Bears ee = an o—, Tear | 1 hy a 
G= _—— “gt 2: 
. - Na a uy 
= 2 =|: mies 












































; No. 35. Cuorvs.—‘‘O, BE GRACIOUS.” 
Met. j = 66. ra 'S CON MOTO. 
TREBLE. t fF Se - Fo - —— F— oa -— ]| —- = -—_ 
SS F So 
"9 = Zz 
ne ae = ee Sees ee 














Pg ge eS Seyaee =4 Fos 2= = = 








O, be gra - cious, Ye Im-mor -tals! 6, no gra-cious,YeIm - mor - 











tals! 

















oe Dey SARI ae 
a ee eee 
1s { Cc ;. a ¥) 
ANDANTE CON MOTO. = j 66. O, be 
5 ee me Lenin) 9 
. —o- 46-4 9 — o- 46-43-39 —-—- —I— 7s a | @ 
he 5S Saar oe =e oor =. Sas +] 
a t a ce cr cece E—¢ —o on a 


Accomp, of 


Se SSS 


———_— — s —_— 














rere 


a 



































as 


~ 








Wy Be ee 
Hy = gen = a 





—-- 
= 
—@—- 
be gra - cious, Ye > Im- 





oie . 





be 





one t= 


-@ 


er —_— 
gra - cious, Ye Im- 


gor: > tals? < 





| ™ 4 


ar? ind 


— | 
@ o—- 
le 


1 3.4 
Sreyt- 2. — 


— ‘fetes on 























= 


~ fe 





be gra - cious, 





ih 
2p. | 





=== 


=== 








= tals! 0, be 


ane ee. 
 .=- be. e. dare 





Se fe 


f-totto, 


= = = 


gra - cious, O,be— 
~ 


—_ 
a 











a 























he | 








== 





_-— >> 








eit) 





mor - tals! Ye Im- mor - - ta 


— 
a 
os 


Ot me 





|= 











Sere ° = 
{- — Ee 


| 
~———— 





gra - cious, 





Ye im- ‘mor - - tals! 














te r—e-= 





CE 





Bude 
oe a 








tr a 
-ie4  -@@- he 
CE ered 
cr 
——;— —— 














=— pert 


Ye Im-mor - - - tals! 


=e 





== 





nore 
———_#—__ 
4 E 
T 











